


Bringing home quality that looked distant. 
Getting video tapes of international 

quality is no longer a problem. 
You don't have to import anymore. 

Ftnd them right here in India. 
With Prakash. 

Yes, Prakash Pipes and Industries, 
leading manufactuers of black & white 
1V picture tubes, have now diversified 
into video tape pancakes. 

These are being produced in a most 
modem plant imported from Japan. The 

El Prakash 

DISTRIBUTORS 

best material, latest technology and 
stringent standards give these tapes a 
quality at par with the best in the world. 

Ensuring better video, audio and 
chroma signal-to-noise ratios, fewer 
drop-outs and superior sound 
reproduction. 

But don't let us talk you into it. Come 
take a close look at Prakash video tape 
performance. You'll see the difference. 

~=~ 
Prakash Pipes ~ Industries Ltd. 

(Video Tape I)ivisionl 
2 BC , Gopala Tower,25, Rajendra Place, New Delhi 110 ~ 

. Phone : 560188; 5718427 Telex 4141 PPIL "' 

• Japan Metal lic Industries, 359, Kahandass Udyog Bhawan, Near Century Bazar. Worh. Bombay,400 025. Phone ; 4j{)1160. • Goel Plastico Pvt. ltd .. 2. Industrial Area. Kirt, Nagar. 
New Delhi· I IO O 15. Phone ; 533229. 532470. • Bhagat Video (P) Ltd .. No. 21 . Palil,a Parking Shopping Centre, Connaught Place, New Delhi· I IO 001 . Phone : 3325164. 

DEALERS 
• Shivalik Ele<;tron,c. 622 Lajpal Roi Market Delhi -I IO 006. Phone ; 2924966, 2914754. • Modern Video, 6. Ganga Building, Tara Temple Cross Lane, Off Lam,ngton Road. 
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REVERB 

WHERE HAS MELODY 
GONE? 

Nowadays composers. lyri
cists. singers.film producer.\, re
cording companies. organisers of 
stage shows, etc, are all commer
cially inclined and are afraid to 
lake risks even when they can af
ford it. This leaves only the collec
tors of quality music as our last 
hope. Unfortunately. the treasure 
is there hut it is jealously guarded 
h v their owners. Singers lodav 
could sing the rare works of R c 
Bora/, Pankaj Mullick, Anil Bis
was, early Naushad, C Ram
chandra. Madan Mohan: quality 
music. infacl, can be.found even 
among loday's composers. vi=. 
Laxmikant-Pyarelal. RD Bur
man or even Bappi Lahiri. In bet
ween. there are many who have 
already been.forgotten - Sajjad. 
Roshan. Safi/ Chowdhury, Ali 
Akbar Khan, Bhushan and. sur
prisingly, 0 P Nay_rar. 

I am ready to play my part in 
this.first step- if only I can locate 
1he singers. 

DrV K Nagpal 
New Delhi 

A STAR DIES 

Reader S Chafe ( Pla_rhack. 
January 1988) has lamen1ed 1he 
callousness shmrn hr co-artistes 
and the indus1r_r alike on the 
dealh o{Kishore Kumar. But 
scarcel.ra month earlier. on Sep
ll'mher I I. anolher veal 11ar 
Surendra. 11·ho ruled the roost in 
the '30s and '40s passed aira_r. 
Surprisingly not el'en the press 
appears to hal'e taken notice ot'it. 
The most popular inale singing 
.Har o{lhe screen after KL Saigal. 
Surendra ll'as a/fectionate/.r 
known as the Bomhay SaigC?I. 
His songs 'Tumne mujhko prem 
sikha_ra · ('Manmohan '), 'Awa= 
de kahan hai · f 'A nmol Ghadi ') 
are still hummed today. 

The hig mi.Hake 1rhich prol'ed 
10 he Surendra 's undoing was his 
refi,sal 10 sing for other heroes 
1rhen his popi;larity as lead 
player ll'as on the ll'ane. Kishore 
Kumar had the sense 10 .milch 
O\'er lO playback 11·hen his.films 
hegan 10 flop. hence he 1ras able 
to retain his popularity, 

P Vasodevan 
Calicut 

The Dynavox Zippo for the best letter of the 
!TIOnth goes to Dr V K Nagpal, L-2 Navbharat 
Apartments, Pocket A4, Pashchim Vihar, New Delhi 110 063. 

WINAZIPPO 
Each month we reward the en
der of the mo t intere ting, en
lightening or amu ing letter with 
a Dynavox Zippo tape recorder. 
If you have something to say on 
the subject of Audio, Video, 
Television or Music, or anything 
vaguely related, why not send us 
a letter, in not more than 200 
words? Write to: The Editor, 
PLAYBACK AND FAST 
FORWARD, 
Business Press Pvt Ltd 
Maker Tower 'E', 18th Floor 
Cuffe Parade, Bombay 400 005. 
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Professional Machinery Manufacturers 
Manufactured by: 

M/5 AMBER MACHINES & COMPONENTS 
D-71, SUDERSHAN PARK, NEW DELHl-110015. 
Tele. No. 5419138, 5416089. 
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SA/GAL REMEMBERED 

Yet another death anniversary 
of K LSaigal went unnoticed. Is 
this the respect we pay to our 
great legendary singer? Hisfull 
name was Kundan Lal Saiga/. 
Really there was 'Kundan · [ gold] 
in his voice, and so he was called 
the golden-voiced Saiga/. He was 
the man who made ghazals and 
film music very popular. Though 
he was a Punjabi by birth, he 
sang, besides Punjabi, Hindi, 
Bengali. Urdu, Tamil and even 
Persian songs beautifully. 

I have written several letters to 
the Post and Telegraph Depart
ment to issue a postal stamp in 
memoryofK L Saiga/. He died 
on January 18. 1947. 

While paying tribute to Saigal 
on Vividh Bharati, music director 
Na us had said, "Many singers 
ll'ill come and go but Saiga/'s 
'Babu/ mora 'from 'Street Singer' 
and 'Sc j a Rajkumari' from 
'Zindagi' will remain evergreen 
in our memory. 

II 

Laxmidas P Joshi 
Thane 

ftiilly endorse the tribute given 
by Shri Gangadhar Mahambare 
(Playback, February '88) to the 
great KL Saiga/. I remember 
when the record o/"Chandidas' 
was released. it became a craze in 
every household which possessed 
a gramophone. It is however. un
fortunate that even afier nearly 40 
years of his death, we.from all 
over the country, have been un
able to take positive steps, public
ly or through Government, to 
build up a memorial in his name. 

III 

K L Khathuria 
Bombay 

Saigal was held in the highest 
esteem as a non.film singer v.·ith 
his unique style. One could ':feel" 
his songs. I do listen to quite a 
number ofghazal and classical 
singers but I have always been 
crazv about both Saigal and 
Atukesh who I listen to most of 

the time. For many who heard 
Mukesh. particularly of late. he 
was just a playback singer. 

Though some of the songs were 
available in 78 rpm and recent 
LPs. I always wondered as to 
why HM V. the owners. has not 
released any of his non-:film cas
settes. and old songs. Imagine my 
delight when I read in Playback 
that HMV had released Mu-
kesh 's hhajans. ihazal. gee/ and 
nazm. I hope they will also re
lease cassettes of Mukesh 'sear
liest film song1· and also his non 
_film Urdu. Bengali. Gujarati 
geets. Bhajans, Ghaza/.1·. 
duets. etc. 

BS Viswanath 
Bangalorl' 

MOURNFUL STATE 

The recent 'state mourning' of 
_five days/or the death of Badshah 
Khan is looked on by many as an 
appeasement policy oft he Go
vernment. 

As there ll'as hardly a thing to 
watch on TV manv had to shell 
out more money.for hiring of 
video cassettes to have some en
tertainment at home. because 
they were at the mercy oft he video 
library mrners who charged as 
per their own sweet will. 

Why can't the Government 
think of some other way ofState 
mourning instead a/dosing 
down the usual programmes. 

Kaushal Kumar 
Lucknow 

COUNTERFEIT 

We are a nation o_fcounter
feiters. Everything, rightfrom the 
very basic necessities to exotic 
cosmetics, is available cheap/y
in counterfeit/arm, of course. 
Electronics has not been left out. 

Onie authentic blank high qua
lity C-60 is available in certain 
placesforonly Rs 10. sans the 
tax. o_f course. and duly marked 
'Made in Japan' or wherever. 
The same goes/or video tapes in 
particular, a 'version' of the VHS 
180 o_{National, Japan. is sold in 
the black market as the real stuff 

BP Pereira 
'.\1adurai 
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On 7th April 1988, the curtain will 
rise on the most important media 
event in South Asia - The Media 
Meet'88. 
The Meet is the first all India 
seminar and exposition of media 
services, products and 
technologies. 

A medium for 
promoting media 
Media promotion and awareness is 
the keynote of Media Meet '88. 
There will be a wide range or 
events which will include media 
seminars, exposition, audio visual 
presentations, lectures ... and more. 

For the first time people from 
different disciplines of media will 
come together, display their skills 
and products, exchange ideas ... to 
widen their commercial 
possibilities. · 

Who should participate 
iii Media Meet '88? 
• PROMOTIONAL MEDIA 

• ADVERTISERS/ ADVERTISING 
AGENCIES 

• PRINT MEDIA 

• ENTERTAINMENT MEDIA 

• EDUCATIONAL MEDIA 

HIGHLIGHTS 
~ Leading publishing houses, newspapers and magazines 
Y show their excellence and reach at Media Meet '88. 

~ Latest brands of desk-top publishers/printers, personal 
computers/wide range of systems and software on display 
in a specially created air-conditioned section. 

If Wide selection of communication products, Fax/EPABX/Zerox 
equipments and systems never seen before, on display at 
Media Meet '88. 

~ A dauling entertainment section featuring leading TV I 
Y Video/Film production companies show off for the first time 

at Media Meet '88. 

Hurry book your exhibition space today! 
For stall bookings contact our Marketing Dlvislon:-
Sentlnel Communications, 4/5 Maker Chambers V. Nariman Point, 
Bombay-400 021 Phone: 244247 /223603/241499 

O Media Meet '88 7-12 April 1988 Nehru Centre, Worli, Bombay 



At the recently conclud
ed Jazz Yatra. L 
Shanker's game was up. 
He was last reported to 
have three 10\cs: A vio
lin. A violin. A Caro
line. After his perfor
mance on stage it was 
clca r that he has th rec 
10\CS rorsurc. but the~ 
arc: A Caroline. A Caro
line. A Caroline. The 
improvisation. the \ir
tuosity. the artistry
wcrc all missing. In
stead. we had a glimp!;C 
ofjadcd pop. L Shanker 
is forgetting his strengths 

~~~~~~~~~~~~~~~~~~~~~---' LAURA:Jazztopop 

Krish '\lalik. the young
er of the Malik brothers. 
was quite happy to see 
Annu being accused of 
u ndc;rcharging. "Now. 
at least the producers 
will be convinced that 
Annu is charging them 
reasonably. "'With the 
competition lor bagging 
filmi contracts getting 
into a no holds barred 
type of situation. Krish's 

response is not too sur
pnsmg. 

* 
Braz Gonsah·es. the 
grand old man ortndian 
jazz. presented his beau
tiful daughter. Laura. at 
this year's Jazz Yatra. 
where she sang 'My dear 
Valentine'. Laura writes 
her own songs and was 
on vacation from her 
music studies in France. 
Earlier she used to sing 
with her Papa at the Ho
tel Centaur. However, 
Laura will soon be back 
in India. and hopes to 
make waves in the bur-

and indulging in his 
weaknesses. and ... pop 
goes the artiste. 

* 
Meanwhile. at the same 
venue Trilok Gurtu. the 
drummer boy of Indian 

TRILOK: Changingjazz 

jau. earned a name lor 
himsclfand lor Indian 
artistry. He has been in
strumental in changing 
the sounds orquitc a fc"" 
bands-Oregon and 

8 McLaughlin. to name a 
i rcw. His clforts at assi
~ miliating Indian sounds 
~ in jazz ensembles the 
~ world over is proving 
iii more and more succcss
z ful with each c.xpcri-
~ mcnt. 

z * lJ 
0 
Cf) 

-1 Roop Kumar Rathod did 
a superb job ofbecom-
i ng an Ustad the other 
day. The Dhrupad Bha
mar style which Tanscn 
practised i:; the original 
"Hindu' style of classical 
music but it is going. 
going ... and nearly gone. 
But Roop showed it off 
in as studic:d and master-

KRISH: Reasonable charges 

geoning Hindi pop mar
ket.· And with English 
albums coming into their 
own. Laura will hopefully 
be our very own first in
ternational breakthrough. L SHANKER: Replacing his loves 
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ly a style which a debut 
perl'ormance can 
achieve. Ustad Halim 
JatTar Khan was also on
stage. The occasion: to 
pay obeisance to Roop's 
father Pandit Chaturb
huj Rathod. Allah Rak
ha was there to give 
blessings. Nice girl that 
she is. Sonali was pre
sent. as dutiful as ever. 
Roop has gone fully 
classical. and will soon 
join the ranks of the 
Pandits. That would 
make him the first Pan
dit to romanticise on the 
ghazal. Great synthesis 
in the offing. 

* 

ROOP KUMAR: Great synthesis 

Bhupinder must have 
been Jaidev's pet. 
'Khunnus'.the latest 
soundtrack of Jaidev to 
hit the market has Bhu
pinder singing many of 
the tracks. About the 
last work Jaidev did was 
the music for 'Amrita', 
the music television ser
ial. in which Bhupinder 
was used extensively by 
Jaidev. Bhuppie's efforts 
at playback will how
ever require more luck 
than Jaidev's music. 
Better still. with his ta-

GARY: Couldn't wait 

lent and style, let us 
hope he sticks to gha
zals. 

* 
Gary Lawyer just 
couldn't wait. Rock Ma
chine, the band on the 
run, had been roped in, 
and Bombay was bom
barded with a high pro
file concert. Gary's al
bum which has been 
well received all over 
the country realized his 
life-long ambition of be
ing taken seriously as an 
'International' (English) 
singer. Import substitu
tion at its best. 

* 
The Lok Utsav '87 at 
Ti Ionia, Rajasthan, en
chanted all those who 
had the good fortune to 
be there. Whether in the 
choir ofLanga Boys who 
gave the old folk favour
ite 'Kesariya' everything 
they had, or in the in
strumentalist who 
coaxed tunes from the 
twin flutes of the sattar a 
lahra, traditionally 
played for the camels. 

There was strength, 
too, as in the powerful 
voice ofRukma Bai. Her 

proud, strong voice un
derlined the commit
ment to music that had 
kept her going despite 
social pressures, and the 
loss of two legs. And se
renity in the lovely, 
patriarchal face of Sac
chu Khan, the only sur
viving player of the Sur 
Manda(, a stringed in
strument somewhat like 
a santoor. 

And sheer virtuosity 
in the energetic, effort
less voice of Bundu 
Khan, who along with 
his brother Jayat Mo
hammad and party, 
treated us to powerful. 
athletic taans that 
haunted and delighted. 

* 
Sankaran Namboodari. 
the Carnatic singing 
prodigy. has been advis
ed to rest his vocal 
chords for a year or two. 
It seems the lad attempt
ed what was beyond his 
reach -(such as trying to 
touch the Tara Pan
chanam). Now in his 
early teens he has ac-----• I 

MADHULIKA:Guitar 'n' ghazal 

quired a rich baritone. 
just short of a tenor. 
which is well beyond his 
years. 

* 
Madhulika Saran, a fa
shionable name in Delhi 
today for children's 
songs and jingles, was 
first singing with Ajit 
Singh and Usha Uthup, 
the jam session King 
and Queen of yore. She's 
another natural singer 
who refused to learn. 
After years of obscurity. 
she's back with confi
dence and is energetical-

BHUPINDER (right): The pet of Jaidev (far left) 
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ly cutting albums. Set
ting ghazals to the guitar 
right now is a passion. 
Should pay her ifit 
works. 

Param Vir, a prodigious 
young composer of clas
sical western music hit 
Delhi with his high
falutin stuff'Krishna', a 
musical by children for 
children. With composi
tion prizes galore be
hind him Param Vir 're
collects his first compo
sition for piano at the 
age of nine. "At that 
time I didn't have a 
piano. so I composed it 

NANDU: Ethnic disco 

on the harmonium at 
home and showed it to 
my teacher. I'd written 
the notations and I sang 
it out to her. But what I 
sang didn't match what I 
had written, so my 
teacher. instead of en
couraging me, slammed 
the book shut." 

Pa ram Vir however 
remains so obsessed 
with being a composer 
that he ~s no time to 
entertain any other con
cept, be it jazz. fusion. 
etc. "It's a cesspit of in
sincere and pretentious 
experimentation. I don't 

VINEET: Romantic break 

understand what the 
motivation behind it is. 
Most great Indian per
formers like the Dagar 
Brothers are outraged by 
it. Music is taken in a 
half-baked manner. gi
ven inadequate harmon
ic treatment and mar
keted as modern mu
sic. The level of synthe
sis is superficial. what 
passes for East/ West fu
sion is kitsch." 

Nandu Bhende is about 
the most sporting disco 
star we have. for having 
arranged his 'Disco Ma
zaa' in ethnic style.he 
continues to release his 
talent and creativity in 
Hindi albums until his 
long cherished desire, to 
join the band of the local 
'International' stars is 
fulfilled. However, his 
Hindi albums are selling 
so well. that HMV will 
be more than tempted to 
continue in the same 
strain. 

* 

Irshwin Balwani at CBS 
has been managing the 
artistes and recordings 
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since day one. Very re
cently, he met Romila 
and he decided to take 
the plunge. At his mar
riage, almost all the CBS 
artistes were present to 
wish their manager and 
'artiste' of his life all the 
best.Hariharan chose 
the occasion to disclose 
the title of his latest al
bum - 'Masterpiece'. 

* 
With the invasion of 

ghazals nearly com
plete. Alamgir, the pop 
idol of Pakistan, 1s all set 
on success here. His first 
album will be available 
here shortly. Courtesy 
Weston. For versatility, 
one must hand it to 
Usha Amonkar, who has 
cut tracksofKonkani 
disco. just after her de
but-making ghazal 
album. 

Among the new 
names entering the mu
sic scene is Vineet Naik. 
who gets a break from 
CBS. to do romantic 

VT RAVI: Music for Alisha 

USHA: Ghazal to disco 

songs in 'Yeh Rangeen 
Sama' with \1eenakshi 
Sharma. another new
comer. Miraj Nishat 
from 'Avadh' presents 
his ghazals on JBC. 

Bunt)' Duggal. who 
worked on the 'Peanuts' 
musical. now composes 
the music for Preeti Sa
gar's new pop album. 

* 
Among the the latest 

albums expected this 
month are Alisha's 
'Baby Doll'. VT Ravi. 
alias the 'Wiz Kid' and 
HM V's international 
music manger. compos
ed for Alisha. This. we 
must confess, is a new 
facet to the energetic 
and enthusiastic Ravi. 
Also due for release are 
ghazals by Bhupinder 
and !\1italee, 'Arz Kiya 
Hai'and by Ahmed and 
Mohd Hussain, 
'Raahat'. Another 
album, Mehdi 
Hassain's 'Darbar-e
ghazal', will follow hot 
on the heels of 'Har Pal' 
from CBS. which has 
Salma Agha in the main. 

* 



BUNTY: 'Peanuts' to pop 

Excitement once again 
from CBS. A 'Musical 
Yatra' has been planned 
for Remo and Ronnie. 
at Ahmedabad, Bom
bay, Bangalore, Hydera
bad and Madras. Rock 
Machine will be on stage 
too, which will please 
the college crowd. A 
phantasmagoric show 
has been conceptualised, 
stunning models danc
ing to the latest inter
national chartbusters, 
showing off Bombay 
Dyeing's latest haute 
couture. The fashion 
and music evening is the 
first of its kind in India. 

KALA: Rare credentials 

Hemant Kumar, one of 
the doyens of playback 
singing, has done it 
again. With one D. Litt. 
for Rabindra Sangeet 
from the Rabindra 
Bharati University al
ready under his belt, he 
is getting another; this 
time from the Calcutta 
University, for his con
tributions to Indian 
music. He will be 
awarded the degree, 
appropriately enough. 
this month on the first 

HEMANT: Collecting D. Litts 

day of Baisakh - the 
Bengali New Year. He 
couldn't have asked for 
a better New Year's gift! 

* 
Shekhar-Kalyan, sons of 
the famous musicologist 
Dr Sen and thumri sing
er Anita Sen. are into 
the thick of things. Pro
lific as they are in Hindi 
films, they recently 
composed ghazals for 
Kamal Barot. 
They collaborate with 
Udit Narayan on a 
forthcoming album for 

KAL YAN & SHEKHAR: In the thick of things 

Universal. The T Series degrees and prizes be-
album under Pandit hind her. she enters the 
Narendra Sharma has music scene with an al-
music by them. And bum on CBS. 
Shekhar is himself sing
ing bhajans for a forth
coming double cassette 
album planned out with 
HMV. 

* 

There are very few fe
male violinists around 
and fewer still with cre
dentials like Kala Ram
nath has. Dr N Rajam is 
heraunt.Sheisthe 
grand-daughter of Nara
yana Iyer. With loads of 

* 
Pandit Narendra Shar
ma turned 75 and HMV 
and felicitated him with 
a platinum disc for all 
those years of creativity. 
Long ago, Panditji 
joined the film industry 
and put his genius to 
good use. He is still ac
tive and eager for any in
teresting project he can 
lay his hands on. 

Pt NARENDRA SHARMA: Lata presents a platinum disc with 
Sanjeev Kohli of HMV beaming in the background. 
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The Record 
THE PARTING KICK 

There was nothing surprising 
about sitar maestro Rais Khan 
(49) applying.for Pakistani citi
=enship. He was probably.feeling 
'home· sick. But it was outright 
scandalous o.(him to say (as an 
excuse to migrate) that Mohame
dan artistes were given less im
portance in India than others. He 
made the preposterous remark 
after having made his fame and 
fortune in the land o(his birth. 
that is. India. . 

While exhibiting his new found 
concern (or lvfohamedan artistes 
Rais Kh.an convenient~v forgot that 
he got recognition as a sitarist a/ 

the tender age of 14 from the 'Sur 
Singar Samsad' pla((orm. And the 
man responsiblefor bringing him 
into the limelight was Brijnarayan. 
the director of the 'Sam~ad'. 

Perhaps Rais Khan. at the 
time. was too young to know that 
what mattered to Brijnararan 
and the 'Samsad' was his art and 
not his religion. 

Rais Khan it seems, has not 
outgrown his age o.('innocence '. 
He does not seem to realise that 
Abdul Karim Khan, Faiva= 
Khan. Amir Khan, Tirakva (ma11 
their souls rest in peace) have · 
been. and Bismilla Khan. Ali 
Akbar Khan and Alla Rakha - to 
name only a few-are. some o,(the 
most revered names in Hindus
tani music irrespective o.f;re ligion. 

RAIS KHAN, when his dream of conquest was still young in his heart. 
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It is time Rais Khan learnt that 
Pakistani artistes such as Sabri 
Bros. Mehdi Hasan. Ghulam Ali 
and oth~;s had no fear a/discri
mination when thev came to 
India to.feather their nests. 

Probably, Rais Khan is trying 
to hog some cheap publicity in the 
( Islamic) country of his choice 
and earn the sympathy o,(his new 
found brethren by his tales o.f al
leged discrimination. 

!(there is nothing more than 
meets the eve ( or ear) in Rais 
Khan's charge then it onfr means 
that he is trying to use ( or abuse) 
his freedom (o,(expression) as 
long as he is le.Ii with any. 

* 

There is nothing absurd about 
absurdity in show business. 
When the films 'Shanker Khan' 
( 1966) and 'Shanker Husain ' 
( /983) were publicised, no eye
brows were raised. Since the con
stitution of India grants equal 
status to women and men, then 
why can't Parvati too, be a Khan? 

lf Parvati Khan were to assume 
the screen name of Parvati 
Shanker then how will the dis
gruntled viewer react? 

Will he not resent a person with 
such a pious name having any
thing to do with show business? 

NALIN SHAH 'ALAM' 



~ 
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I NS 
ASHA BHOSLE in candid conversation with 

_ ____, GAUTAM RAJADHY AKSHA. 

Asha Bhosle is an amazing woman. Over the 
years, the aural picture the name conjures is 
sexy, sultry and alluring - having lent her 
sensuous voice and heart to a series of seduc
tive songs that damsels with salomes 
mouthed in the movies of yore. In reality, 
Asha Bhosle is indeed quite a woman 
-charming, outgoing, warm, generous, 
outspoken and a singer with more than a 
voice that sings - it speaks: Honestly, frank
ly, with an open heart - much like her songs 
that have appealed to millions for over four 
decades. 

Despite the magical Mangeskhar tag, Asha 's career has not had the 
miraculous, meteoric rise one would associate with such an illus
trious name or talent. Through C and B grade films, as a second 
choice of music directors and stars, relegated to cabaret numbers that 
were added to titillate rather than embed in one's memory as melo
dies. Asha braved it all ... improving like vintage wine, refining her 
style, expanding her range, her versatility and,above all, adding to the 
voice much of the essence of her bitter-sweet life - the heart breaks 
and rejections as well as the euphoria of pure joy, the celebration of a 
vocal instrument that has no equal today this side of Eden. 

A voice such as hers could not be suppressed for long. In the 80s, 
Asha found herself in the pristine prime of her voice. She is full of 
ideas, plans, recordings, foreign tours conquering other races and na
tionalities on the strength of her fragile vocal chords. Things that will 
outlive even the miraculous longevity and preservation of her fabled 
voice and her art. 

Today, the music market has many new warblers. No one even 
whispers the once ominous phrase 'Mangeshkar Monopoly'. And it 
is now with the myth exploded, that connoisseurs and critics hail 
Asha as the voice of our time. Late recognition perhaps, but one for 
all time. 

Years later with another generation, perhaps another century, In
dian music will always have its legends: Tansen, Lata and Asha. 
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Oil Lata Mangeshkar 

FOR ANY OF US TO COMMENT OR 
speak about her musical ability would be foolish. 
There can be no star bigger than her, one who has 
survived and reigned at the top for 45 years. As a 
person, she is a simple, normal Maharashtrian 
woman who speaks very little and keeps out of 
anyone else's business and never interferes. Didi 
has the ability to command respect. 

On Hridaynath Mangesh
kar's talent 

IN MARA THI, THERE ARE TWO DIS
tinct styles in music - one of the Sudhir Phadke 
school and the other, Hridaynath 's. His melodies 
have a heavy classical base and are not simple. 
Even the simple songs truly test the technical abi
lity and musicality of the singer. That's probably 
because he is a highly accomplished singer him
self - so when he composes he takes into account 
all that a singer can put in to evolve the desired 
effect. His music does have a strange 'sur' which 
requires a singer to have great vocal control so as 
to be able to do justice to it. 

On Hindi Pop 

IN LONDON I HA VE MY OWN POP GROUP 
called West India Company which has some 
highly accomplished musicians like Steven and 
Dinesh Pandit. They all feel that what is referred 
to as Hiridi pop music is not at all real pop. I 
never listen to other pop music except my own -
and that too when I am recording.1All I can say is 
that this is the kind of music which comes in to
day and is forgotten in five or six months. If it has 
a memorable quality where people hanker to 
hear it years later, then it is real music. 

OnRPGoenka 

SINCE I WAS 12, I HA VE BEEN AN HMV 
artiste and to date I am one. And I have been a 
witness to all the changes at HMV in the last 40 
years.Before Mr Goenka came, there used to be a 
lot of partiality. In my case, at times for two or 
three years, there would be no album of mine on 
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non-film music. They never came up with any 
projects. Even today when you look back, my 
earlier years have very few independent albums. 
They were always reserved for bigger and favour
ed singers. But Mr Goenka is a Khandaani man 
not only in his status but also in his fair minded
ness and largeness as a person. He looked upon 
all his HMV artistes as his own and it's fun to do 
HMV albums now. Regarding my recent album 
'Oil Padosi Hai', I would have been happier had 
they concentrated on more publicity and pushed 
it more. But overall Goenkasaab ensures a fair 
deal to all. 

On the new generation of 
playback artistes 

FOR THE KIND OF MUSIC THAT IS 
emerging from Hindi films and is flooding the 
market, all the new singers do this music very 
well. I only wish they were fortunate to have 
worked with or experienced the talents of S D 

Burman, C Ramchandra, 0 P Nayyar, Madan 
Mohan, Roshan, Naushad saab and R D. All 
these singers would have learnt ever so much and 
improved beyond their present accomplish
ments. 

On the state of Hindustani 
Classical Music 

FRANKLY, IT IS VERY BAD. THE BIG 
names today are still the same ones who have 
been around for years - Ravi Shankar, Ali Akbar, 
Vilayat Khan, Kishori, Pandit Jasraj and Bhim
sen Joshi. There is hardly anyone in the new gen-



eration that match their talent, their obsession 
with music. Yet I must mention Mrs Anklikar 
who is very good and shows promise. Similarly, 
Rajan-Sa fan are showing signs of proving them
selves. Classical music needs years of prepara
tion , study and practice which many able musi
cians don't want to do. All of them want quick 
fame, quick money so they take the 'ghazal' route 
where the 'mehnat' required is much less. 

On R D Burman 's current 
bad patch 

I AM SA YING THIS NOT AS HIS WIFE 
but as a singer. Today, in this film industry, there 
is no other music director of his calibre. He is ori
ginal , experimentative with a fountain of melo
dies. From westernised music to folk to classical, 
he has got it all. Even others copy his style. Un
fortunately, many of his films have flopped and 
hence even those songs have gone unnoticed. Let 

a film or two of his succeed and people will see 
and appreciate his unique talent again. 

On the stagnancy in Hindi 
film music 

THE STANDARD OF FILM MUSIC IS GO
ing down year by year. But then so are the films. 
Heroines like Nargis or Meena Kumari - one 
rarel y saw anything above their ankles. Today 
there is more exhibition than talent. It 's a shal
lowness that one finds everywhere - including 
the I yrics. 

There were times when lyricists like Sahir, 

Majrooh , Shakeel and Shailendra used to delve 
into a song situation, find out the 'before' and 
'after' sequences of the song in the film; feel the 
essence, immerse themselves and come up with 
appropriate songs. Music directors, too, under
stood the language and would work in unison to 
create one memorable song after another. Pra
deepji , Bharat Vyas and lndeevar were poets, not 
just song writers. But slowly the quality of songs 
has gone down. But why blame them? Even our 
life has deteriorated - love, emotion, respect for 
elders - the liner and sensitive sentiments have 
gone. Films and film music merely reflect our 
state. 

On the Pankaj Udhas phe
nomenon 

I DON'T LISTEN TO GHAZALS. THE 
only ones I hear are Mehdi Hassan , Ghulam Ali , 
Jagjit Singh and Hariharan. So I have no right to 
comment on the others. 

On Digital ,n usic 

ONE HAS TO ACKNOWLEDGE THE 
technological progress in recording -through di
gital systems and Compact Discs. But is good mu
sic given as much fc~us? I often wonder with all 
these amazing gadgets whether we are listening to 
music or to sound! 

On having to sing with new 
szngers 

l'VE SUNG WITH ALL OF THEM - AMIT, 
Suresh and the rest. They are all good. 

On Foreign tours: Is it for 
name or for money? 

WE HAVE FAME. WE ALSO HA VE MO
ney. So it is a bit ridiculous to suppose we go all 
round the world in search of these things. Our re
cords have reached there years ago. But the thrill 
of singing abroad is because of the immense joy 
Asian residents all over the world feel. hearing us. 
meeting us. For them our singing their old fa-
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vourites. evokes nostalgia for their. home, 
country and culture. They ask us to sing the great 
melodies of yester-years which even we enjoy. 
Just to see the overwhelming happiness and par
ticipation is worth the trip. Never forget that for 
an artiste. fame and money are important, but the 
sound of applause and appreciation is the ulti
mate reward. 

On her Guru 

MY FIRST TEACHER WAS NA VRANG 
Nagpurkar. I joined his classes. won the Vyas Vi
dyapeeth Award. Then I left and never went back 
to training ... until recently when I began practi
cing with Govind Prasad Jaipurwale -a good 
singer and teacher. Unfortunately. he passed 
away recently- my loss. 

On Retirement 

No. NOT YET. NOT EVEN THOUGHT 
about it. Besides I am the kind of woman who 
would be working till the very end. 

On her liberated image 

VERY EARLY IN LIFE SOMEONE HAD 
said 'God is truth and truth is God'. I believe in 
being straight and true. I've never believed in an 
'image' for the public and a diverse lifestyle in my 
private life. I live. speak and sing with an open 
heart. Is that liberated? 

16 » PLAYIIACK A,D FAST FORWARD» April 1988 

On Bal Thackeray 

IDON'T KNOW. UNDERSTAND OR LIKE 
politics. but I like Bal Thackeray as a person. I 
like strong and powerful personalities. 

On her favourite TV pro
gramme 

I RARELY GET TIME TO WATCH TV. AT 
the most I see an episode of a serial but am never 
there to catch the next one. So I can't really ex-
press any 'favourites'. · 

On Piracy 

THIS IS THE SINGLE MOST DEVASTAT
ing, destructive thing that has happened to the 
music industry. Out of greed for money this ridi· 
culous coupling of two films on one cassette has 
destroyed the structure, the economics and qua
lity of the music industry. 

On getting a Platinum Disc 
today 

IT FEELS LIKE NOTHING TODAY. THE 
thrill was when I got my first one for 'Oum Maro 
Oum'. That was a genuine one. The music was 
out, people liked it.bought the record and later 
when it crossed a certain mark, the Platinum 
Disc. That was a moment of pride ... of achieve
ment. These days on the day of the release ofa re
cord they announce that it has gone 'Gold' or 
'Platinum'. I fail to see how ... and somehow the 
thri II is gone. 

On completing almost half a 
century of singing 

J FEEL I BEGAN YESTERDAY. I NEVER 
look back and say 'Oh that was a long time ago'. 
It all seems like it happened yesterday - my me
mory is still fresh. 



On becoming a politician 
No. NEVER. 

On being offered a Padma 
Bhushan 

f F THEY OFFER ME ONE WITH HONOUR. 
I shall accept it with honour. 

On acting in an autobiogra
phical movie 

f OFTEN FEEL THAT MY LIFE HAS BEEN 
colourful and interesting to be made into film. It 
would be quite an account of a life of a singer 
-what she has gone through in life. I don't think 
I'd like to act in it- but would like Shabana Azmi 
to portray me. 

On cutting an album in Eng
lish with Bappi 

THERE IS NO SUCH PLAN. AS I SAID EAR
iier, I have my own group - Western India Com
pany -which has come out with 'Ave Maria' and 
one for the 'Ha Ha Ha Group'. Yes there are pro
jects for the future. 

On cutting a duet album 
with Lata with a renowned 
music director 

AN EXCELLENT IDEA. BRILLIANT. WHO 
wouldn't like to do a duet record with a singer of 
her calibre. However, there are no present plans 
and the initiative should come from Lata. I am 
willing. 

On being 'Number One' at 
last 

f'VE NEVER GIVEN MYSELF ANY NUM
ber ever. In my own esteem, for my own kind of 
singing and songs I am all the numbers! ~ 
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INTERNATIONAL 
TOPPOP50 

TITLE 
DIRTY DANCING 
FAim 
KICK 
BAD· 
TIFFANY 
SKYSCRAPER 
HYSTERIA 
OUT OF THE BLUE 
lliE WNESOMEJUBILEE 
WHENEVER YOU NEED 
SOMEBODY 

GOOD MORNING, VIETNAM 
WHITNEY 
••. NOTHING LIKE THE SUN 
BWW UP YOUR VIDEO 
HEAVEN ON EARTH 
TUNNELOFWVE 
APPETITE FOR 
DESTRUCTION 
PERMANENT VACATION 
CWUDNINE 
MAKE IT LAST FOREVER 

RICHARD MARX 
NOWANDZEN 
WHITFSNAKE 
THE JOSHUA TREE 
NEVER DIE YOUNG 
HOT, COOL AND VIOOUS 
EXPOSURE 
INTRODUONG HARDLINE 
ACCORDING TO TERENCE 
TRENT D'ARBY 
JODY WATLEY 
PRIDE 

INSIDE INFORMATION 
BORN TO BE BAD 
PHANTOM OF THE OPERA 
A MOMENT ARY LAPSE OF 
REASON 
TELL IT TO MY HEART 
LETITWOSE 

SO·FAR. SO GOOD ... SO 
WHAT! 
ALWAYS &.FOREVER 
ALLOURWVE 
CHER 

CHARACTERS 
ONCEBITIEN 
BA:CIC FOR THE A TI ACK 
PEBBLES 
SURFING WITH THE ALIEN 
lliE LION ANDlliECOBRA 
THE HUNGER 
IT'S BITTER TO TRAVEL 
ACTUALLY 
DAYDREAMING 

ARTISTE 
Soundtrack 
George Michael 
lnxs 
Michael Jackson 
Tiffany 
David Lee Roth 
DefLcppard 
Debbie Gibson 
John Gougar Mellencamp 

Rick Astley 

Soundtrack 
Whitney Houston 
Sting 
AC/DC 
Belwinda Carlisle 
Bruce Springsteen 

Guns&Roscs 
Aerosmith 
George Harrison 
Keith Sweat 

RichardMal'll 
Robcn Plant 
Whitcsnake 
U2 
James Taylor 
Salt-N-Pepa 
Expose 

Terence Trent D'Arby 
Jody Watley 
White Lion 

Foreigner 
George Thorogood 
Original London Cast 

Pink Floyd 
Taylor Da)'lle 
Gloria Estefan & Miami 
Sound Machine 

Megadeth 
Randy Travis 
Gladys Knight & The Pips 
Cher 

Stevie Wonder 
Great White 
Dokken 
Pebbles 
Joe Satriani 
Sinead O'Connor 
RTSON 
Swing Out Sister 
Pct Shop Boys 
Morris Day 
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PRINCE 
CRUDE SEX 

Prince was rurrwured to hare recorded an album 
as a follow-up to 'Sign 'O · The Times· hut there was 
no sign of it come Christmas time. This led to an
other rumour that the release had heen postponed It 
now transpires that the album is so had that Prince 
has decided to she/re ii. 

Called 'The Black A/hum·. it contained songs that 
fit in with Prince's perverse sexuality 

Opening with 'Le Grind' and some rude ·rncals it 
goes on !o 'Cindy c· a-ho he wants to see in her 
birthday suit. There's Boh George 1rhere c1·eryone 
gets shot hy the police and 'Super fimki· rnlifragi
sexi' which gires him another chance 10 indulge in 
crude sex. 

Perhaps the only sensible hit ah<ml this a/hum is 
its title. 

" " " 

DIRTY DANCING 
RCA ZOOAfS 

With the Dirty Dancing soundtrack ::oomini 
past the.five million mark. RC·I Records reported its 
most successful half.rear from July to December 
1987. There has heen only one other period in its 
history that has heen more .1ucces.1/id pos1-A.ugust 
1977. the time a/ier Efris Presle_r's death 

" " " 

BEATLES 
THE PASTJfASTERS 

'Past Masters Vol I & I( are the latest in the 
series of Beatles music released on CD. The /11'0 al
bums contain a total of33 songs none of 11"hich hare 
heen included on earlier CD issues. Among the 
songs are 'Hey Jude' 'Lore me do·. 'She lores you·. 
'Day tripper' and 'Get hack·. 

There 1i·ill he a lot more of the Beatles O\'er the 
rears including 111·0 films. an animated musical 
called 'Strawherrr Fields Forel'er' 1rhich 11·ill hare 
new artistes singing Beatles songs and a documen
tary called 'Roots· produced hy Darid Wolper. 
which will use footage from Yoko Ono '.1 home 
movies. 

Steve Binder ii-ho produced 'Elris ·. Presley·., dy
namic TV shoir in 1968. turns his a11en1ion to a 
series of Beatles songs far the hooh tuhe. Each 
JO-minute episode H"ill dramatise a clif/"erent song 

Finally, Paul .\fcCartney is expected to tour 
America this 1·ear (hr 1he first 1imc 1ince /976 



INTRO
DUCING THE 
HARD LINE 
ACCORDING 
TO 
TERENCE TRENT 
D'ARBY 
CBS 

D'Arby, on~ of the out
standing talents to find a plat
form last year, showcases a be
wildering array of styles and 
vocal ability on his debut al· 
bum. He dips into soul, rhyth
mic blues, dance and pop with 
a powerful thrust that leaves 
the listener limp. Tune into 
'Wishingwe1~·~~t-IetHllre--'
stay', 'Dance 
get hooked! 



MANDI HOUSE MUSINGS 

Doordarshan's 
Sports Calendar for '88 

Over the years, Doordarshan has been getting more professional 
and systematic in its coverage of sports events. both local and foreign. 
Every year a detailed sports calendar is prepared and the events to be 
televised by Doordarshan are listed. The 1988 schedule promises some 
exciting events. 

-

The Summer Olympics at Seoul to be held in September head the list. 
A daily 45-minute capsule of highlights is scheduled to be aired every 
evening at prime time on the national network. Moreover. both the 
opening and closing ceremonies are to be televised live via satellite. An 
added bonus is the fact that the football and hockey finals will be 
brought live. 

Among other events to be televised are India's matches in the Sharjah 
Cup this month; the French Open men's & women's singles finals; the 
Wimbledon men's singles. women's singles. mixed doubles. men's & 
women's doubles - all live in July; one hour daily highlights o.f the US 
Open in August: One hour highlights of the World Table Tennis also in 
August; highlights of the World Athletics in October, India's matches 
live in the four-nation one-day international tournament in October 
and the Australian Open men's and women's singles finals in January 
89 

I 

/1 is very rarely that bouquets 
exceed brickbats whenever Door
darshan launches a programme. 

The brickbats have been coming 
in such large numbers that the of 
ficial policy has been to ignore 
them. However. there was one 
project that reversed this trend 
but Doordarshan failed to keep 
the promise. 

We are referring to the late
night movies which were suspen
ded late last year ostensibly due 
to drought. 

But now there is disturbing 
news on the issue. Door
darshan had promised to resume 
the movies on Friday nights from 
March '88, but so far the TV 
screen has gone blank after 11.30 
pm. 
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There are two stories doing the 
rounds about the late-night 
movies: one is that Mandi House 
might scrap them bowing to pres
sures from certain groups who 
feel that they may 'poison' the 
minds of children, while the other 
story is that due to a satellite 
eclipse (which incapacitated the 
satellite after 11.30 pm) the 
movies could not be beamed toall 
centres till the end of April. Ac
cording to these sources, the 
movies will be telecast from May. 
Let's hope that the latter is true. 

]n February, Doordarshan's 
white elephant, 'Breakfast Tele
vision', completed a year. In any 
other organisation this would 
have been an occasion to take 
stock. But at Mandi House. it was 
bureaucracy in full swing as 

usual, and mosto/thetopof]icials 
were not even aware that the baby 
was one year old. The poor rat
ings for television (ranging from 
seven to 18 per cent) would have 
been enough to spoil any sane 
man's breakfast; instead the men 
at Doordarshan began their 
morning in the same old way -
yawning to the moronic tone of 
the newsreader reading the pre
vious day's news. 

Viewership ratings don't seem 
to trouble the men at the helm. 

A S Tatari, additional direc
tor-general (planning), Delhi 
Doordarshan, defends Breakfast 
Television on the grounds that al
most all developed countries have 
it. The second reason he gives is 
that most of the equipment lies 
idle during the day; so by having 
breakfast television. they can 



make use o(it ! 
Comme~cially, Breakfast Tele

vision has proved to be a disaster, 
firstly because it puts advertisers 
off due to low viewership, and se
condly, the rates are too steep 
when viewed against the viewer
ship. But that hardly matters. 
Breakfast Television is here to 
stay: so you might as well get into 
your track suits and follow the ex
ercises. 

Those .,,ho enjoyed that bril
liant BBC comedv. 'Yes, Prime 
Minister', would certainly love to 
see more ofit1on the idiot box.But 
Mandi House seems to have 
other ideas. They imported only 
eight episodes o.f the series which 
were telecast recently. But now 
they are sitting tight. not making 
any earnest efforts to procure the 
subsequent episodes. The news 
from London is that the new epi
sodes of the serial. currently being 
shown there. are more brilliant 
than ever. 

What is Doordarshan waiting 
for then? As it is, the sponsors 
more than cover up the cost of 
importing the serial. Or do they 
still believe that English series do 
not deserve top priority? 

[n mid-February, Doordarshan 
launched an English documen
tary series called 'The Gateway of 
India' (nothing to do with the one 
in Bombay) *on Sunday prime 
time. By the end of the month the 
series was withdrawn leaving 
viewers wondering whether it had 
got on the wrong side of someone 
at the PM's secretariat. 

The facts were. however, quite 
different. Godrej, the sponsors. 
had backed the series on the un
derstanding that it would be given 
the prized prime time slot at 
lower rates. But after two epi
sodes, pat came a letter from 
Delhi asking the sponsors to pay 
the prime time (Super A) rate of 
Rs l,50,000 per episode. Godrej 
prompily backed out of the deal 
and Doordarshan withdrew the 
series. 

Now the sponsors have asked 
for an alternative slot on Sunday 
morning in the 'A' category in 
which they would have to pay only 
Rs l,00,000 as telecast fees per 
episode. 

As for the serial itself. it is no 
great shakes and can be called a 
pedantic historical account that 
would appeal only to history 
buffs. It would be rather foolish to 

say that it has any special refer
ences to India. 

The Little Master is ·now tak
ing time off from editing the jazzy 
version of Sportsweek and run
ning his syndicated Professional 
Management Group, to produce 
the second part of his TV series 
on Cricket - Gavaskar Presents. 
The new series.which will concen
trate on memorable one-day in
ternationals,is scheduled to go on 
the air from the .first Sunday of 
May. 

The new series is expected to 
be more colourful and interesting 
than the earlier one. with more 
footage from the matches and 
more lively interviews. Already a 
galaxy of cricketers. including 
Gordon Greenidge, Vivian Ri
chards, Sri kkanth and Mohinder 
Amarnath, have been interviewed 
bv Gavaskar. 
· While the most interesting part 

of the series has been the rare 
footage that the producers man
aged to get, Gavaskar's inter
views seem to be a little static at 
times. Perhaps, the Little Master 
can improve in that department 
by doing the interviews outdoors. 

.Y. At the time of going to Press, 'Gateway of India' has found new sponsors in Hero Cycles Ltd and Gujarat Cycles Ltd. 



Here's more music coming your way 
with T-SERIES. 

Produced by : K.C. Bc,ka,'ia 
Directed by : T. Prakash Rao 

Lyrics by: lndivar, Anjaan. Sameer [, S.H. Bihari 
jlo\uslc by : Bappl Lahlrl 

B. Subhash Mnvie Unrt's 

~ 
~ 

Produced by : B. Subhash 
Directed by : Vinod K. Venna 

I Lyrics by: Anjaan, 
Music by : Bappl Lahlrl 

Produced by : Nanabhai Bhatt 
Directed by : Mahesh Bhatt 

Lyrics by : Anand Bakshi 
Music by : Rajesh Roshan 

Sri Ninnaladevi Productions presents 

Produced by : Kirti Kumar 
Directed by : Kirti Kumar 

Lyrics by : lndivar 
Music by : Bappl lahlrl 

Parth Productions presents Vinod Shah's 

Produced by : Vinod Shah 
Directed by : Harish Shah 

Lyrics by : lndivar [, Gulshan Bawra 
Music by : R.D. Bunnan 

Kapleshwar Production's 

filira/1\•j@ 
Produced by : Anil Hingorani 
Directed by : Sunil Hingorani 

Lyrics by : Anand Bakshi 
Music by : Laxmlkant Pyarelal 

Goel Cine Corporation's 

~ 
~ 

Produced by : Ajay Goel 
Directed by : Vijay Sadanah 

Lyrics by : S.H. Bihari [, Majrooh Sultanpuri 
Music by : laxmlkant Pyarelal 

M.R. Productions Pvt. Ltd. Presentation 
Mushir-Riaz 's 

,,......,...,,.-,,.r-,;.-.r 

Produced by : Mushir·Riaz 
Directed by : B. Subhash 

Lyrics by : Anjaan 
Music by : Bappl lahlrl 

Tune in to Vrvidh Bharati and enjoy our T-Series Sangeet Sarita. 

Bombay: Monday - 9.45 p.m., Thursday - 930 p.m., 
Saturday - 1.30 p.m., Marathi - 9.45 p.m., Sunday - 9.30 p.m. 

Deihl: Wednesday - 9.45 p.m., Saturday - 1.45 p.m., Sunday - 1.45 p.m. 

Calcutta: Friday - 8.15 p.m., Allahabad: Friday - 9.45 p.m. 

Patna: Friday - 9.45 p.m., Lucknow: Wednesday - 9.30 p.m. 

Ahmedabad: Tuesday - 930 p.m., Bhopal: Friday - 9.45 p.m. 

Jaipur: Thursday - 9.30 p.m., Madras: Friday - 8.45 p.m. 

Trlchy: Friday - 8.45 p.m. 

22 » PL YBACK A~D "AST FORBARD » April 1988 

Produced by : Raj Khosla 
Directed by : Raj Khosla 
Lyrics by : Farooq Kaiser 

Music by : Kamaal Makhdoom 

Century Films 

~ 
Produced by : Naval Kumar 
Directed by : Keshu Ramsay 

Lyrics by : Anjaan 
Music by : Bappl Lahlrl 

HASEEN 
KHWAB 

(Ghazal) 
Produced by : Shambhu Sen 

Sung by : Anuradha Paudwal, Wasi Raza 
Music by : Shambhu Sen 

Lyrics by : Hasan Imam, Arjun Gupta, 
lbraheem Ashk. Madan Pal [, 

Kameel Chandpuri 

CHARI JAWANI 
(Ghazal) 

Produced by : Geeta Chhabra 
Sung by : Geeta Chhabra [, Surinder Kohli 

Music by : Surlnder KohU 

Only genuine T-Series Cassettes 
carry our mark on the leader tape. 
Duplicate cassettes will 
damage your equipment 

~ OurMusic, ~ YourChoice. 

Symbol/SCl/19/88 



SHE'S 
a housewife, a computer 
buff and an actress all 
rolled into one. While in 
India, she does a lot of 
acting and when she's 
abroad her penchant for 
acting fades into the 
background and it is 
computers which occu
py her time. That's 
Manju Vyas, Bombay 

Martju: Computer buff 

Doordarshan 's former 
Saptahiki girl and now a 
TV star. She, too, start
ed acting because one of 
her friends rang up with 
an offer to act in Apra
dhi Kaun?, which she 
couldn't refuse and 
immediately realised 
that "acting was in me 
and it came quite easi-
ly to me." From then 
on she received a steady 
llow of acting assign
ments. In Karamchand 

she did three episodes as 
a 'con woman' and in 
Chunauti she was Rajani 
Pathak, the bird-brained 
professor, who always 
came late to college. In 
the second edition of the 
serial she has the same 
role. Perhaps the jewel 
in her crown could be 
the role in BR Chopra's 
magnum opus, Maha
bharata which, she says, 
is still in the 'talking 
stage'. Manju has one 
episode in Rajesh Khan
na's serial Aadha Sach 
Aadha Jhoot and a ma
jor role in Devi:Dutt's 
Guldasta. In 'Guldasta' 
she plays Miss Mary, 
Navin Nischol's secre
tary. "It is a significant 
role where the image is 
totally different," she 
says. Man ju for one 
hasn't been interested in 
pursuing a full-time car
eer in acting. "I don't 
want to be hectic and I 
don't believe in an 
image. That may be be
cause I'm not a career 
woman," feels Manju. 
She has nothing chalked 
out at the moment. And 
it is her good fortune 
that she has escaped 
being slotted. "I do en
joy acting, especially 
challenging roles." 

Madhavi: 'Acting is not my cup of tea'. 

AN 
actress who shuns act
ing! That statement 
should sum-up Madhavi 
Adalja's career. One 
episode each in Jaan 
Aafat Mein, Adhikar, 
and the second edition 
of Adalat, and that's it. 
"I prefer modelling. I 
am not the one who runs 
after glamour," says this 
second year Commer
cial Art student. An in
teresting sidelight to her 
acting career has been 
that Dheeraj Kumar of
fered her first role with-

Geeta: Desperate for studom 

out even a screen test! 
She is quite frank about 
her acting: "It is not my 
cup of tea. I just wanted 
a change from model
ling. Right now, I'm 
concentrating on my 
studies." She is bent on 
doing something crea-

tive. "Acting is creative 
only if you like it." She, 
however, will be doing a 
Gujarati serial, soon. 
Nevertheless, she found 
her brieffling with the 
camera rather 'exhilara
ting'. With some one
and-a-halfyear's model-
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ling behind her, she 
seems to be well aware 
of the short life an ac
tress enjoys. That may 
have prompted her to 
shun erstwhile glamour 
and adulation of the 
small screen and instead 
OJ?t for a more down-to
earth career in advertis
ing and visualising. Will 
it be TV's loss? Well, it 
hardly matters. 

TOO 
many serials. Too little 
roles. She was there in 
serials like Apradhi 
Kauo?, Barrister Vinod, 
Rajni (three episodes), 
Choti Badi Baaten and 
Nukkad. But Geeta 
Khanna remained in the 
background, waiting for 
a chance to show the 
world that she, too, was 
talented. Manoranjan, 
she thought. would take 
her to the heights. Geeta 
played the wife of the 
producer, Malik. Says 
Geeta about 'Manoran
jan ': "The serial didn't 
catch on as expected. It 
just took the wrong di
rection. Something went 
wrong somewhere." 
And forGeeta it was yet 
another opportunity 
gone wasted. "I think 
my role should have 
been more broad-lined. 
I'm very disappointed 
that I didn't have even 
one episode to myself." 
But she wasn't entirely 
unsatisfied with her 
break on television. "It's 
satisfying to an extent, 
but it has a very limited 
scope." Her serials on 
hand include one 
being produced by Jo-

ginder Shaili and Tanu
ja's 'Halaat'. And she 
doesn't want to miss out 
any action on the film 
front and would stop at 
nothing except 'abso
lutely at the top.' It is in
deed unfortunate that 
talented actresses like 
Geeta have always been 
receiving the dirty end 
of the stick. And it 
would be entirely justi
fied if she lambasts the 
industry. "The entire in
dustry is in the wrong. 
Talent holds no impor
tance here. It really 
hurts you if you are al
ways offered bad scenes 
and bad roles. But no
body can take away my 
talent." After about 12 
years, films and serials 
are indeed coming her 
way but not the ones 
that would change her 
label from a 'straggler' to 
a 'successful' one. She 
sums it up thus: "You 
can be a straggler all 
your life. The right film. 
the right break makes al I 
the difference." At the 
moment it seems that 
Geeta has a long way to 
go. 

* 

SERIALS 
into feature films? Quite 
an interesting trend in
deed. And the first one 
which would make its 
way to the big screen. 
would be Srikant 
which is being planned 
as two feature films. 
'Rajalakshmi' and 'An
nadu Didi'. 'Rajalaksh
mi' will be the courte
san's tale of two-and-a
half hour's duration and 
'Annadu Didi' depicts 
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the tale ofSrikant's 
friend's sister played by 
Priyadarshini in one
and-half hours. Blown 
up to 35 mm from its 
original 16 mm. 

* 

THE 
new breed of directors of 
video films are here. If 
Nari Hira discovered 
this field, people like 
Siddharta Srivastava 
perfected it. And now 
the home entertainment 
field is agog with activi
ty. Siddharta's coup for 
his first video film, 

'pilgrimage' to pro
ducers' offices. No pro
ducer ever thought he 
would be another Salim
Javed in the making and 
Raakesh reluctantly 
joined the ranks of 
starry-eyed aspirants 
who dot the Bombay 
film horizon. A chance 
meeting with Satyen 
Bose made him change 
to direction. Says Raa
kesh, "Satyen Bose 
taught me the basics of 
direction. Actually, it is 
nothing. With a good 
knowledge of screenplay 
you can become area
sonably good director." 
In 'Achanak' he has 

Raakesh (left) with Om Puri: AD for video films. 

Achanak, is indeed its 
director. Raakesh Ka
shyap. Writing was Raa
kesh 's first love. A cou
ple of novels made him 
dizzy with self-admira
tion and he packed his 
bags and hopes and 
zoomed in on Bombay 
thinking he was the best 
thing that could happen 
to Hindi films after 
Salim-Javed. But the 
dons down here thought 
otherwise. Raakesh then 
began the inevitable 

done the story. screen
play. dialogues and di
rection. 'Achanak' is a 
sort of comeback for this 
talented di rector after 
his long lay-off from 
films due to a major car 
accident. He is indebted 
to Siddharta for the 
'break'. "I would defi
nitely direct video films. 
This concept will suc
ceed in the long run," 
feels Raakesh. He, how
ever, is nursing a per
sonal grudge against 



TV. Between '84 and 
'86 he submitted seven 
scripts under his own 
banner, AK Arts but all 
of them were rejected. 
One of them was on the 
Gallantry Awards to 
children, which is now 
being shown as Puras
kar. "I submitted the 
same script in '84 and I 
got the rejection letter in 
'86. Now, somebody 
else has used it for his 
serial." With a vow 
never to touch TV. Raa
kesh is aiming to do 
films all on his own, 
"any type of films ex
cept art films." quips 
Raakesh. Any takers? 

* 

RAMA YAN 
Mahabharata and now ... 
Lord Krishna! Indeed, 
yet another terrific idea 
for a tele-film which is 
soon going to be pro
duced by Devi Dutt, 

Dutt: Hare Krishna! 

who also produced Apne 
Paraye. His serial on 
rural life, ended with an 
all-India viewership rat
ing ofover 48 per cent. 
which he says is "just su-

perb." While he is ex
pecting a 'revival' for 
the serial, he has already 
shot a couple of episodes 
for his next serial, Gul
dasta, starring Navin 
Nischol and Reeta Bha
duri. Dutt's tele-film on 
Krishna, christened Sri 
Krishna Leela, will keep 
him busy for the next 
three-and-a-half years. 
"This project has been 
stuck in my mind for the 
last 15 years," says Dutt. 
He had planned to make 
it an animation film in 
the '70s and had already 
shot 600 feet offilm. 
Unfortunately, the ani
mator ran away with the 
money and he was left 
high and dry. Dutt ulti
mately ended-up nam
ing his company, 'Krsna 
Films'! 'Sri Krishna 
Leela' will be a 12-hour 
program me of 14 parts 
in six chapters. Span
ning the complete life of 
Krishna, the film will 
have "all new cast." He, 
as a matter of principle, 
has decided not to take 
any stars because he 
says, "I don't want any 
'impurity' in this serial!" 
It seems that he is put
ting all his experience in 
film-making into this 
project. "I'll be concen
trating on the Bhagwad 
Gita in this and the Ma
habharata will be in the 
background. I hope I 
will get his (Krishna's) 
blessings for the pro
ject." With state-of-the
art special efTects and 
songs of a high quality, 
'Sri Krishna Leela' may 
well turn out to be a ful
fillment ofDutt's much
cherished ambition. 

Sanjiv: Film is the key 

SANJIV 
Bhattacharya has all 
along been a part of the 
Samvaad team and is yet 
another discovery of Ra
ke sh Chowdhary. Sanjiv 
started ofT, like Rakesh, 
with Bante Bigadte in 
1985. Chunauti estab
lished him in the fore
front of TV directors. 
The second edition of 
the serial only strength
ens the point. "The suc
cess of the serial is its 
dramatic structure 
which holds the viewers' 
interest. 'Chunauti' has. 
its dramatic as well as 
lighter moments and the 
emphasis is more on hu
man relationship," elu
cidates Sanjiv. With a 
background in theatre, 
his destination is films. 
"Commercial films," as 
he puts it. But he agrees: 
"TV has got more realis
tic aspects, but for a wid
er audience and a wider 
appeal, film is the best 
medium." Seems Sanjiv 
has a point there. 

SPEAKING 
about Chunauti-Part II, 
it was Reeta Bhaduri 
who was going ga-,ga 
over television in gener
al and 'Chunauti' in par
ticular. "It's a fantastic 
serial," she says and 
adds rather confidently 
that there is no better 
medium than television. 
In fact, she was groping 
for words to describe 
how TV has influenced 
her. Naturally. After her 
none too happy in
nings with Gujarati 
films (she says the indus
try has collapsed), she 
was on the verge of 
being 'extinct'. She says: 
"TV has helped people 
in our category." Now 
with 'Chunauti', Muj
rim Haazir, Devi Dutt's 
Guldasta and a serial on 
Himalayas, Himalaya 
Darshan in the kitty, 
Reeta is just managing 
to stay afloat. And she 
took ofT on the people 
who termed TV as the 
'idiot box'. "The term 
would be more appli
cable to films," she 
fumed. Heartening to 
note that the ilks of 
Reeta are speaking for 
TV. 

* 

ARIF 
Zakaria couldn't have 
asked for more. From an 
unknown Commerce 
student in Sydenham 
Collegt: to the glare of 
TV lights. it has 
been one rapid climb for 
him right into the midst 
of showbiz. He thanks 
Rakesh Chowdhary and 
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Arif: A dream start 

his stars (in that order) 
for giving him a dream 
start. "It does feel good 
while facing the ca
mera," says Arif. He 
agrees he has to improve 
'a lot'. 'Tit keep on act
ing and I can easily wait 
for another couple of 
years." His performance 
in 'Chunauti' has earned 
him a lead role in Karm 
Bhoomi, a serial based 
on Munshi Prcmchand's 
novel of the same name. 
Before the break in 
'Chunauti' he was active 
on the college stage. 
Now, Arif is confident 
about the future. And 
quite bent on making 
showbiz his career. All 
the best to him. 

* 

THE 
Sunset Suite at the 
Oberoi Hotel witnessed 
serials of different kinds; 
Chunauti, Alpha Plus, 
and Spiderman. The 
'Chunauti' team led by 
the enterprising produ-

cer Rakesh Chowdhary 
was at hand at the press 
meet. No doubt, Rakesh 
& Co have ma_naged to 
maintain the quality of 
the serial in the second 
edition. One was sur
prised to see Reeta Bha
duri wade in right on 
time followed by the 
college discoveries of 
Rakesh, Arif and Dee
pak. Channa Ruparel, 
the husky-voiced stun
ner, was glued to the TV 
when the episode was 
shown. Alpha Plus, 
another TV programme, 
promises to capture the 
viewers' imagination. 
And, the all-time kids' 
favourite Spiderman 
will be 'weaving' stories 
about how good 
triumphs over evil. 

* 

GUESS 
what Annu Kapoor is 
doing after Kabeer? 
"After 'Kabeer' it can 
only be Gandhi," he 
quips. And he is all set 
to do that prize rule, bar-

Annu: Another Gandhi? 
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Shakti Sharma: Kahan gaye woh roles? 

ring some last minute 
hassles. This time the 
serial has nothing to do 
with the freedom move
ment but will be on the 
personal life of the 
fatherofthe nation. 
This 13-episode serial 
will be produced by Ra
mesh Kohli. For Annu, 
nothing worth the stan
dard of 'Kabeer' has 
come his way. "When 
an actor does a role like 
'Kabeer' it is rather im
portant to maintain that 
level of acting." For the 
moment. his acting in 
serials is limited to Kele 
Ke Rahasya, produced 
and directed by his sis
ter, Seema Kapoor, 
where he plays a police 
tahsildar who is fond of 
acting. "It is a very in
teresting character. .. a 
jovial type of role." He, 
too, is bitten by the 
typecasting bug. "Over
exposure is too bad for 
an actor. You can get 
stuck," he feels. And 
what about the future? 
"I want to do lots and 
lots of great roles." 

SHAKTI 
Sharma's TV days date 
back to Kahan Gaye 
Woh Log. Then came 
Hum Hindustani and 
Adalat. Even now serials 
are just trickling in for 
him not to mention a 
film with Amitabh 
Bachchan which is in 
the pipeline. Sharma·s 
acting prowess was dis
covered by Dheeraj 
Kumar who signed him 
on for his serials. He is 
now 'obliged' to Dheeraj 
for the break in 'Kahan 
Gaye Woh Log'. A 
former Delhi Doordar
shan employee. he tried 
his hand at serial-mak
ing. Derntma. based on 
the 'Incredible Hulk'. 
which was nipped in the 
bud by the Mandi House 
mandarins. Sharma has 
no cause for complaint at 
the moment. His future 
projects include De,i 
Dutt's Guldasta and the 
second edition of 
Adalat. His aspiration'! 
"More and more serials. 
More and more lilms." 



ALPHA PLUS 

TUFFENUFF 

Television game shows are 
yet to gain ground in our 
country and, apart from an 

occasional quiz show. most of the 
television time is being hogged by 
serials of a depressing nature. 
'Quiz Time', the favourite of TV 
viewers, was followed by a none
too-impressive 'Contact'. with 
the 'Mathemagic Show' proving 
to be the icing on the half-baked 
quiz show cake. 

Siddharta Basu, the genial 
compere and the one who 
ushered in a trend in quiz pro
grammes on TV, has turned pro
ducer with 'Alpha Plus', an all
round ability contest for senior 
school students. It is compered 
by Bhaskar Bhattacharjee, a well
known Delhi theatre personality. 
This slickly made show has five 
different tests for the contestants 
who are drawn from all over the 
country. The tests are Physical 
Ability, Mental Agility, Memory 
and Observation. Problem Solv
ing and General Knowledge. The 
contestants are from the four 
zones North, South, West and 
East with winners of 16 prelimi-

Blood, sweat and prizes. 

nary rounds meeting in four zo
nal finals. the winners of which. 
in turn, will go through to the na
tional finals. 

Perhaps. this is for the first 
time that a physical ability test 
has been included in a quiz show. 
The contestants are required to 
go through an obstacle course 
which is geared to test the contes
tants' speed. strength, stamina. 
and flexibility. From Physical 

Ability it moves on to Mental 
Agility which has tests in abstract 
intelligence. This has been de
signed to test the contestants abi
lity to solve problems based on 
numbers and diagrams without 
putting pen to paper. In the Me
mory and Observation test a film 
clip of90 seconds is shown and 
the contestants are asked to recal I 
minute aural and visual details 
featured in the clip. 

The Practical Intelligence test 
seems to be the most interesting 
with the contestants entrusted 
with the delicate task of coordi
nating the eyes, brain and hands 
in solvingjigsaw-like puzzles. 

Lastly, the inevitable General 

The Physical Ability contest 

Knowledge round where the 
contestants are faced with a bar
rage of'rapid-fire' questions from 
the compere. Minus marks are 
given for the wrong answers. 

This 21-episode serial, spon
sored by Tl Cycles and Hindus
tan Teleprinters, will be on the 
air every Sunday at 12.15 pm till 
July 17. 

S KJOHN 
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INTERNATIONAL VIDEO . 

McGann imagines he's Lennon 
Mark McGann is making a career out of playing John 

Lennon, and will shortly be seen in Sony Video's 
John & Yoko biopic. 

W hen Mark McGann first 
played John Lennon he 
had a briefbut revealing 

insight into the kind of power 
Lennon must have wielded. "I 
was 20 and this woman kept 
waiting for me after the show. 
Eventually. she bought me a gui
tar and said 'You have taken the 
place of John Lennon in my 
life'." 

Understanding fame may be 
something McGann has to get 
used to after the release of John & 
Yoko, a two-hour homage to the 
Beatle's relationship with Yoko 
Ono, his life. and, of course, his 
song writing talent. It's a role 
McGann seemed destined for 
after playing Lennon in the stage 
play to reviews which suggested 
McGann \\'as Lennon. 

Strangely enough. McGann 
wasn't the first choice for the 
part. A young actor called Mark 
Fletcher auditioned for it. Yoko 
Ono. who was involved in the 
project from the start. liked him. 
and that seemed to be that. How
evei:. Ono discovered that 
Fletcher's real surname was 
Chapman and. Mark Chapman 
being the name of Lennon's as
sassin. said no way. It was then 
that McGann stepped in. 

Says McGann about Lennon: 
"He was a brilliant man and one 
that I love, but to play him I 
needed to rid myselfofthe idoli
sing." Playing someone as fa-

A younger Lennon, alias McGann 

mous as that who died so recently 
presented certain problems, espe
cially when filming in America, 
apparently. There was also a 
danger, apparently. of the effects 
of Lennon's fame rubbing off on 
McGann, who reacted with typi
cal British reali.sm. "I remember 
coming out of a huge hotel in 

New York and getting really an
noyed because I couldn't find my 
limo, and I suddenly thought 
'Wait a minute, what the f ... am I 
doing?' After that I was ok ." 
McGann sees Lennon's life as a 
sad one, misunderstood as a per
son and artiste, which manifested 
itself in antisocial behaviour. 
The Yoko Ono portrayal by Kim 
Miyori is interesting, because the 
project was originally her life 
story with Lennon as one of 
many characters in her life. That 
was until McGann came along 
and made the part his, but the 
film 'was still an attempt to tell 
the story from Ono's point of 
view. 

The idea was clearly the Ono 
myth. She is perceived very dif
ferently on both sides of the At
lantic. She has two top IO singles 
in America independently, and 
was invited to Gorbachov's peace 
conference. 

To play the part of Lennon, 
which a lot of fans will be waiting 
to shoot down in flames, 
McGann seemed to steer shy of 
an exhaustive array of researched 
mannerisms, relying instead of 
his fervour for his subject. 

To play a part, it seems that all 
you need is love. ® 



FOCUS 

OF 
GLORY? 
Yividh Bharati heads into a downward spin. 

6:30AM 
1 ·a,u/e mataram ... 

The earnest notes of the Sanskrit 
shlokas float out in the hush of 
the early morning air, punctuat
ed by the chirruping of birds. 
This familiar tune of Vividh 
Bharati has for years heralded the 
start of yet another new day. One 
remembers waking up languor
ously to switch on the radio. al
ready tuned to the station. confi
dent of a variety of interesting 
programmes to come. 

That was long ago. I ·wllle ma
taram still retains its old magic 
but the freshness of the Vividh 
Bharati Service (VBS) of yore has 
given way to rancidity. The once 
vibrant studios of VBS are much 
quieter today. 

What has gone wrong? 
Has the dominance of the fast 

changing Western music weaned 
away a certain class of listeners? 
Has the easy availability of pirat
ed cassettes taken its toll of Vi
vidh Bharati's once considerable 
loll owing? 

Or have the programmes simp
ly lost their zest and fire? 

The latter factor seems to hold 
good more than the others, as a 
close look at the situation would 
indicate. Take the 'Jaymala' pro
gramme. for instance. Broadcast 
mainly for the troops. it took 
shape soon after the Chinese ag
gression in 1962. Topping the 
popularity charts. the highlight 
of the programme was a popular 
film star saying a few words. lend
ing warmth and establishing a 
special rappor1 with the listeners. 
Today, the same 'Jaymala' has to 
make do with non-entities, 
whom even the producers often 
fail to recognise. Inevitably. lis
teners have tuned o!Tit. 

Another programme. 'Hawa 
Mahal', has met with the same 
fate, since it is relayed from 9: 15 
to 9:30 PM on Friday and repeat
ed on Saturday. It's hard to be
lieve that this is the same Vividh 
Bharati which was once popular 
as a total entertainment channel 
of light classical. film and non
film music. Gaining an edge over 

the popular Radio Ceylon way 
back in 1967. Vividh Bharati 
started coming into its own after 
i O years of lackadaisical exis
tence as a medium of mass enter
tainment which lacked the neces
sary zest to hold public attention. 

Currently. repeat broadcasts 
such as those of 'Hawa Mahal' 
are not an isolated phenomenon. 
where V BS is concerned. Pro
grammes are planned at least 
three months in advance. while 
the recording is done 20 days 
ahead of the broadcasts to enable 
tapes to reach the other centres 
well in time. Often. however. the 
tapes do get delayed. In such a 
case. an alert programmer would 
be ready with a stand-by pro
gramme or change the sequence 
of songs. But this is rarely done. 
Usually the authorities are less 
concerned with the contents of 
the tape than with whether they 
have been sent in the first place 
or not. And this attitude is pre
cisely what is turning this former-
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ly production-oriented service 
intoadministration oriented one. 

Says a veteran VBS employee 
who has been a silent witness to 
the gradual deterioration in the 
programmes over the years: 
"Producing the stipulated num
ber of programmes somehow 
within the time framework is the 
prime aim, irrespective of quality 
or repetition of broadcasts. The 
normal criterion for recording a 
song should be that it has repeat 
value, so that it will interest lis
teners for a long time to come. 
But at VBS the scene is different -
songs which are repeated. let 
alone played for the first time, are 
of interest only to the people 
singing it, and the authorities 
playing it." 

Producers are squarely to 
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blame for this sorry state of af
fairs. Earlier, the programme 
producer and the programme or
ganiser used to handle totally dif
ferent jobs. But these two posts 
have long since been merged into 
one, hence there is no special se
lection for radio jobs. Any person 
who is a graduate and has been 
selected by the UPSC becomes a 
broadcaster, whether or not he 
has a background in music, stage 
or mass communications. Very 
often, subordinates schedule pro
grammes; sometimes this respon
sibility even percolates down
wards, from the general assistant 
to the clerk. Public choice plays 
no role in the planning. 

Planning apart, there is a gene
ral belief that television and films 
have usurped the role of the 

radio. But VBS personnel are 
quick to point out that radio has 
its own faithful following, no 
matter what fare you present 
them with: "If our listeners are 
jaded, we have only ourselves to 
blame for not having added new 
flavour to the stale old pro
grammes," they say. 

"But this can be rectified," 
points out one employee. "If we 
want to compete with TV, our 
strategy should be to bank on the 
time slot 12-3 PM, when TV is 
ofT the air. Relay the best of the 
film and non-film music, and 
catch the listeners, since we al
ready know what the listeners 
want. This way we can gradually 
wean them back to the radio." 

Innovating new programmes 
and using novel gimmicks to 



enliven old ones are totally un
heard of, though most of the per
sonnel opine, "We have the best 
talent and comprise a good 
team." Unfortunately, this talent 
has not been channelised proper
ly; truly deserving persons have 
not been given any popular pro
grammes. Brij Bhushan, Chhaya 
Ganguly, Kaban Mirza, who are 
capable of good results, have 
been totally side-tracked. 

No doubt there is a growing 
apathy towards producing qua
lity programmes. Says Narendra 
Sharma, the grand old man of 
VBS: "It is like the cottage indus
try: rudimentary. There has been 
no development - no proper 
equipment, maintenance or im
provement in the studio facilities 
over the years. The staff artistes 
who do the real work are under
paid." 

It is not as if the higher-ups in 
the AIR or VBS are unaware of 
the malaise. Affirms Amin 
Sayani, currently working in an 
advisory capacity with AIR. 
"The problem lies very deep in 
the system. The concerned bo
dies have realised it and are try
ing to look into the matter:" 

Does this mean that the me
dium refuses to be answerable to 
the masses? Listeners complain 
that some letters are constantly 
repeated, with the same requests 
and the same names. Some are 
known to send even printed 
cards, in which all they have to 
do is fill up the name and the 
song! Still others mail 4-5 cards 
every day, beginning with the 
line Aap ke mm: se main pagal 
ho gaya. Yet another class of lis
teners exists to whom songs don't 
mean a thing; all they are interes
ted in is having their names an
nounced over the radio. Take the 
example of 'Jhumri Talaiya se 
Babula( Mishra': It has become 
synonymous with VBS. More
over, there is an urgent need for a 
producer to be a listener first be
fore he or she can judge the over
all quality of the programme and 
become totally involved. 

On the question of accredition, 
it has been noticed that AIR has a 
penchant for crediting newcom
ers, while older names like Talat 
Mahmood, Manna Dey, Mahen
dra Kapoor are not heard in non
film programmes, the very items 
which once thrived on their 
songs. Instead, we have singers 
like Shruti Sadolikar, Rafique 
Sagar, Vishnu Mehrotra and 
others. This new-found stand 
gives them the ideal opportunity 
to make their debut. Some of the 
songs are taken from private re
cordings. Others are taped at AIR 
and passed on the VBS. It is AIR 
which gives an artiste his grade -
top class A-high, A, B-high, 
B-low, C. Comment some up and 
coming artistes: "Only those 
who have the reach get to the top. 

"If our listeners 
are jaded, we 

have only 
ourselves to 

blame for not 
having added new 
programmers." 

Ironically, some of the staff who 
have an A-grade have never 
given a single programme, while 
those Akashvani had failed have 
risen high." 

The soft-spoken Talat Mah
mood is of the opinion that be
cause of too many bureaucratic 
restrictions in the government, 
other means have been adopted. 
"But," he says, "when we were at 
the top, we never tried to pull 
down any new-comers. I don't 
know why they can't give some 
time to us old timers. Why not try 
and accommodate us with the 
established singers, at least dur
ing the prime broadcasts?" A 

general comment among the old 
stalwarts seems to be that most 
non-film singers resort to a lot of 
cheap gimmickry. Says a well
known artiste: "We popularised 
the market while the newcomers 
got a ready field. They had the 
strong inclination to rise without 
having adequate talent. Besides 
how many newcomers have an 
audition? And what are the cri
teria?" 

Strictly speaking, the system of 
audition is on two levels: the IAC 
(the local audition committee) 
and MAD (music audition 
board). For the classical music se
lection, the recordings are sent to 
MAD at New Delhi. There they 
are graded and programmes of
fered accordingly. The higher the 
grading, the greater the number 
of programmes offered to the ar
tiste. U pgradation is done perio
dically. 

Authorities like the Deputy 
Director, however, are tight-lip
ped on this subject and deny that 
any sort of partiality is extended 
to some of the artistes. He says: 
"We do have a register according 
to which a singer is called to per
form; everyone gets an equal 
chance in this way." 

Cutting discs is the latest craze 
of the up-and-coming artistes. 
There is no screening committee 
to prevent them from recording. 
Where does that leave those who 
are not so fortunate? We are 
caught in our own rigid frame
work of rules. 

The question still remains: 
Ooes VBS really serve the peo
ple? As one of its staff pointed 
out, VBS does not even have the 
listeners; the Urdu service has be
come more popular. But all is not 
yet lost and we can still regain the 
lost ground with some major 
changes." 

The new fixed point chart and 
some suggestions from RAPA 
(the Radio and TV Advertising 
Practitioners' Association of In
dia) will, hopefully, benefit the 
listeners and give an impetus to 
both programmers and produ-
cers. 

- MRINAL KULKARNI 
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PRIME TIME 
Prime Time, between the Hindi and English news bulletins, is watched by over 70 million 

viewers all over the country. PLAYBACK AND FAST FORWARD presents 
a guide on what to watch and when. 

SERIAL CONTENTS VERDICT 

MONDAY Prem Kishe11 \ Women on women Good 

****** ZINDA GI 
(Till May 16) 

TUESDAY .\/a11j11 A.1rani \ Feminist serial Mediocre 

** KASHMAKASH 
(Ti11May31) 

WEDNESDAY .\-f11nj11 & Jym Singh·_, Legal rights Interesting 
***** ADHIKAAR of women 

(Till April 27) 

THURSDAY S/111111.1 .\frrchalll \ Of re-incarnations, Informative 
* HO NEE ANHONEE telepathy, ESP 

(Till April 14) 

FRIDAY Saeed & .-l:i: .\fir:a Life around Entertaining 
******* INTEZAAR a railway station 

(Till May 13) 

SATURDAY Rakesh Chc111d/111r_r ·_, Campus politics Educative! 
**** CHUNAUTI 

(Till o\pril 30) 

SUNDAY Dal'id Paradim• Films· An inquiry into Watchable 
*** THE GATEWAY Indian History 

OF INDIA 
(Till May 8) 

Please note: All programmes are subject to change. 
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... because some 1Vs are not meant for everyone. 
INTRODUCES 

WITH17 
NEVER BEFORE 
FEATURE PACICACE 

Tomorrow's technology for your living room today. 

ae!jlll 'E)i·'° ra·CI Classics are not designed for JUSt °"n•• OFFniiu anybody Their features are 
appreciated by only those who have 

001' 1 I rJrAv/ been gifted with the luxury of good 
~ ~ =>-<:: taste Take a look at the 17 

never-before feature package of this 
'Classic' and wonder at how far the 
latest TV technology in the world can 

take you Dant believe people when 
they call it ·out--0f-the-world Instead. 

step into the nearest Crown dealer 
Seeing, they sav. 1s believing 

Someday all colour 1l's 11'011/d b(• 11uule this way. •• r; 
CROWN-TV 
At home with more people titan any other Tl/ 
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KASHMAKASH: Sunil Adwni and Seema Deo in the episode 'Swyaast'. Based on a 
Malayalam story by Sarah Thomas, it revolves around 70-year-old Deva.lei Amma. Her 
three sens are all settled abroad and after five years she is looking forward to a family 
reunion. On the eve of their arrival, she dreams that her sons are "relieved" to see her 
dead. 

THE LA TE NIGHT SHOW 

SUNDAY 9.50 pm Focus Current affairs programme 

10.20 pm National programme of 
Dance 

MONDAY 9.50 pm Chitramala Songs from regional films 

TUESDAY 10.30 pm National programme of Music 

WEDNESDAY Miscellaneous 

THURSDAY Miscellaneous 
---~---

FRIDAY 10.45 pm Regional music concert 

SATURDAY Miscellaneous 
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9.00am DANGER BAY (Till May 29) Family drama 

9.30 am RAMA YAN The famous epic 

10.15 am AAKASH GANGA (Till April 24) 

10.40 am PURASKAAR (Till May 8) Based on kids who won 
bravery awards 

11.10 am PROJECT TIGER (Till May 22) On tiger habitats 

12.00 ALPHA PLUS (Till May I) All-round ability contest 

1.15 pm NEWS BULLETIN FOR 
THE HEARING IMPAIRED 

1.30 pm REGIONAL LANGUAGE FEATURE FILM 

4.00 pm WORLD OF SPORT 

5.30 pm SPIDERMAN 

5.45 pm HINDI FEATURE FILM 

7.40am Hindi Breakfast TV (National network) 

8.05 am English Breakfast TV (National network) 

7.20 am Regional language 

8.40 pm Hindi National network 

9.30 pm English National network 

Vande Mataram Suprabhat Samachar 

Ulta Puita Yogabh'yas The News 
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CATALOGUE OF THE 
EXCITING RELEASES BY 
SONAMIC INDIA,BOMBAY 

Jt" '19 
,'j/1,J'o\l 

vi'""' 

super 
OfdieS ~~eso 'S 

vc,li;Jn e t 
IT 

MANUFACTURED BY 

8SDNRMIC INDIR 
172-74 D. N. Road, Hornby Bldg .• Bombay 400 001. 
Tel:2044044/240633 

SPECIAL DISCOUNTS OFFERED TO 
STOCKISTS AND DISTRIBUTORS 

STOCKISTS AND DISTRIBOTORS 
REQOIRED 
WRITE FOR FURTHER DETAILS TO OUR 

SOLE SELLING AGENTS: 

ARSAN INDIA 
Shop No 48, New India House. Ground Floor, 40, Tribhuvan Road, Bombay 400 004. Tel: 380968. 
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PAK SINGERS TAKE 
CENTRE-STAGE 

Mehdi Hassan is arriving 
from Pakistan this month for a 
tour of major Indian cities along 
with Sal ma Agha. The duo's gha
zal album 'Har Pal' has been 
brought out by CBS. The tour. in 
fact, is one major facet of the 
company's promotional cam
paign for the album. along with 
promotion through radio pro
grammes, hoardings and posters. 

Mehdi Hassan's forthcoming 
visit is a sign of the refreshing 
trend in recent years whereby Pa
kistani singers are coming into 
their own in India. Some time 
ago, Parvez Mehdi's ghazal al
bum 'Yaadon Ki Manzil' featur
ing Sulakshana Pandit as co
singer was recorded and pro
duced by HMV and Parvez new 
down to India to release the al
bum. His next album will soon be 
released by Universal Cassettes 
which has been quick to snap up 

· this enormously talented singer. 
A couple of years ago, another 
singer came to India from across 
the border- Resh ma. And 
though she sang in Punjabi. her 
fans were not limited to that re
gion alone. Her distinctive style 
of singing charmed one and all: 
HMV even brought out an album 
of her songs 'Haye O Rabba ·. 

Earlier, too,Runa Laila came 
from the erstwhile East Pakistan 
and conquered music buffs with 
her throaty singing in a style un
mistakably her own: she still has 
a place in the hearts of millions of MEHDI HASSAN: Visiting India soon 
music lovers in India. 
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Abida Parveen is another fe
male Pakistani singer who is fast 
becoming well-known in India. 
The Delhi-based music com
pany. Golden Melodies. has al
ready released an album of her 
ghazals. Weston also has plans to 
bring out an album of hers. 

Among the older generation of 
Pakistani singers. Mehdi Has~m. 
Ghulam Ali. Farida Khanum. 
Malika Pukhraj and Noorjehan 
are already household names in 
India. Pakistani singers. it seems. 
enjoy instant recognition and 
success~ Their unsullied style. 
stage presence and traditional 
charm ensure them a popularity 
which must be the envy of most 
ofour local artistes. The intlux of 
talent from across the border has 
come as a boon to Indian music. 
lfit wasn't fortheir Indian ex
ploits. most of the Pakistani sing
ers couldn't have done justice to 
their talent. nor fulfilled their 
yearning for fame: not to men
tion earning financial rewards 
and experiencing technical excel
lence. As Parvez Mehdi succintly 
put it. "Your musicians are just 
what I have dreamt about all my 
life: your studios are really posh. 
Everything an artiste would like 
to have is here." 

MIXED FARE FROM 
CBS 

Ces· new releases represent a 
variety from ghazal to pop. There 
is Vineet Naik's 'Yeh Rangeen 
Sama' and Kala Ramnath 's clas
sical violin recital. Manmohan 
Saigal's devotional album 
'Naman' which was released a 
few months ago on musicassette. 

.,... .. ___ is being re-released now on LP 
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with a big promotion being done 
on radio and through posters. 
The album's special feature is its 
bhajans set to classical ragas. 

This month will also see the re
lease of Hariharan 's new ghazal 
album. 'Masterpiece'. Another 
major product will be Minoo's 
nine-volume Bhagwad Geeta. 
which is finally complete. New 
releases by Nandi Duggal. Kunda 
Weling and Ranu Mukherji are 
also in the pipeline. 

BHAJANS FROM 
T SERIES 

Super Cassettes has recorded 
bhajans by Anuradha Paudwal. 
After recording and releasing 
some ghazal albums. Anuradha 
has turned her talent to singing 
bhajans. which will be released 
by Super Cassettes. Titled 'Tutsi 
Bhajan Amrit'. the music is by 
Kalyan Sen of the Shekhar-Kal
yan duo. Another forthcoming 
SCI ghazal and geet album fea
tures singer Anuradha Paudwal 
who sings to Sardar Mali k's 
music. An album from Chandru 
Atma titled 'Immortal Melodies' 
is also planned. 

Meanwhile. the company has 
released an album of instrumen
tal versions of hit songs from re
cent films, played by Ashish 
Bhadra on Hawaiian guitar. 

'NISH ANY' OF VID 
CRAZE 

The video film concept is gain
ing strength with each passing 
day and the home entertainment 
field may. in the near future, 
match its rival, the big screen. 
Among the latest to be released 
are Art Creations' 'Jalti Nish
any'. marketed by Ultra Video. 
Aakash. the assistant director of 
the late KA Abbas. is instrumen
tal in giving the film a concrete 
shape.He, along with Archana 



VID-FILM BOOM: Natasha and Akash in 'Bedi Bungalow' 

Puran Singh, Pankaj Parasher. 
Natasha and Vivek Vaswani play 
the main roles. 

Meanwhile. Wishy Films ln
ternational's 'Bedi Bungalow' is 
also nearing completion. Aakash 
plays the lead and also co-directs. 
Natasha. Parikshit Sahni. Anju 
Mahendroo and Tinnu Anand 
form the cast. Yet another ambi
tious project of Aakash is 'An
dhere Ujale'. He has been toying 
with this story concept for the last 
couple of years. It's about a blind 
singer (Aakash) and a model 
(Sharon Prabhakar). Gui Anand 
has bought the rights for the film. 

'VIDEO DARSHAN' 

Dr Jain, publisher and editor 
of Surya and the owner of Jain 
Studios is all set to produce 'Vi
deo Darshan', a news magazine 
on video.(This comes amidst 
news that India Todai·and PTI 
TV are coming out with their res
pective news magazine on video. 
'TV Today' and'PTI TV)This 
120-minute cassette includes. 
among other things. an 'explo
sive' interview with the contro-

versial godman Chandra Swamy. 
Apart from politics 'Video Dar
shan' will also cover Iii ms. sports. 
etc in the magazine. In short. it 
would liven the video news ma
gazine front. With an initial print 
run of I 0,000 cassettes, 'Video 
Darshan' may indeed outsmart 
its much-fancied rivals. 'TV 
Today' and 'PTI TV'. 

SUDHIR BAGS BEST 
ACTOR AWARD 

Th~ TMP TV Awards Func
tion was recently organised at the 
Shanmukhananda Hall, Bombay. 
Sudhir Pandey bagged the Best 
Actor prize for his role in 'Kala 
Jal' and Rama Vij the best actress 
for 'Manoranjan'. Mukesh Rawal 
was awarded the Best Supporting 
Actor for 'Ramayan' while the 
role in 'Chehre' gave Pallavi 
Joshi the Best Supporting Actress 
award. Ramanand Sagar was ad
judged the best Director and 
Mohan Bhandari and Archana 
Joglekar walked away with the 
Best Romantic Pair award. Sha-
5hilal Nair. noted Hindi film di
rector. was the chief guest. 

HMV BAGS 'LEKIN' 

The soundtrack of the film 
'Lekin' will be issued by HMV. 
Presented by Lata Mangeshkar, 
the film is being produced by 
Hridaynath Mangeshkar and Bal 
Phule: script, direction and lyrics 
are by Guizar. Meanwhile. HMV 
has released the musicassette of 
the 'Aakarshan' songs, scored by 
Ajit Singh. and 'Mere Baad' 
which has Usha Khanna's music. 
'Mohabbat Ka Dushman' -mu
sic: Kalyanji-Anandji - re
leased earlier in a single cassette, 
is now out in two-in-one combi
nation with various films. 

All Time Greats: In this series. 
HMV has two new double-cas
sette volumes - 'Hits of the '50s', 
featuring songs by stalwarts like 
Lata, Rafi. Kishore Kumar, 
Manna Dey. Hemant. Talat 
Mahmood. Geeta Dutt, and Asha 
Bhoslelfrom films . 
'Albela', 'Malhar'. 'Tarana·. 
'Baiju Bawra', among others. The 
other album features Lata singing 
Madan Mohan 's songs. these
quel to Lata's earlier album 'I Re
member Madan'. The new album 
includes songs from 'Ashiana', 
'Samundar', to 'Sahib Bahadur', 
spanning the 25 years of Madan 
Mohan 's career. 

Rare film songs. originally on 
78 RPMs and EPs, are now being 
released on LPs and cassettes. be
ginning with 'Aarti' which has 
Roshan's music. to 'Gaban', with 
music by Shanker-Jaikishan. The 
sixth volume of'The Best of 
Mohd Rafi· has also been re
leased, it includes hits like 'Man 
tadpat Hari darshan ko', 'Kahan 
ja raha hai'. 

Old favourites by Pakistani 
singers. Malika Pukhraj and 
Noorjehan. are now out on HMV 
cassettes titled 'Abhi To Main 
Jawan Hoon· and 'Sab Ki Pa
sand' respectively. 
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KALY AN/TAPES 
FOR KIDS 

If you thought that the range or 
Indian cassettes for kids was limi
ted. you will have to do some 
rethinking. Most music compa
nies do their bit by issuing a cas
sette or two every year. with a 
meagre total to their credit. Not 
so Kalyani Educational Rhythms. 
Dedicated. as its name suggests. 
to producing educational cas
settes for children. Kalyani pro
duces and markets these casseltcs 
on its 'KER" label. 

Kalyani already has 30 tapes 
on its catalogue. in Hindi. Eng
lish and other languages. The re
pertoire includes. of course. nur
sery rhymes. both in English and 
in Hindi: age old fairy tales: cas
settes titled 'At The Zoo·. 'Ae
sop"s Fables·. 'Animal Stories·. 
'English Songs· and 'Nursery 
Tunes'. More serious topics are 
also covered: introduction to Ku
chipudi dance. and Bharatna
tyam: yoga for children: multi
plication tables: the seven wonders 
of the world and other amazing 
facts. 

Not satisfied with this rich va
riety. Kalyani is busy recording 
many more cassettes on various 
other topics. 

The talented artistes featuring 
on all these albums are singers 
like Alaka Shanker. Swapna Sun
dari. Shobha Gupta and Dharam 
Vashisht: composer Rajeev Hak
sar: organist Mahesh Prabhakar: 
and S P Bhalla with effects and 
rhythm. 

AKCJN 
WONDERLAND 

New Delhi-based Kunstocom 
Electronics Pvt Ltd - an associate 
of West Germany's AKC Group 
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ADA 
AND HIS PETS 

of Companies- is also into soft
ware. producing children's au
diocassettes. side by side with its 
trading and manufacturing acti
vities. 

The company has already re
leased 30 cassettes on the A KC 
label. in Hindi and English. rang
ing in topic from adventure and 
mystery (Ali Baba and The Forty 
Thieves. Raja Bhoj. Alladin and 
His Lamp are all available in 
Hindi) to jokes and stories of 
great patriots. And there is 
"Birthday Delights·. ofcoursc
directed by Kamleshwar and 
sung by Alaka Shanker and some 
children. 

A KC. which aims at a unique 
"ill•t.i1...,.;,.,..;,...;::•·!lfltl l blend of healthy entertainment 

and knowledge, produces its cas
settes under the supervision of 
!ilm and TV artistes and direc
tors. 

The company has also brought 
out several devotional cassettes 
in Hindi, including bhajans and 
stotras. rendered by Sat ya pal. 
Pathik. Vijay Bhushan Arya. 
Vandana Vajpai and others. 

'BILLOO BADSHAH' 
ONT SERIES 

Latest !ilm soundtracks from 
Super Cassettes feature 'Kubzaa', 
with musical score by Rajesh 
Roshan. 'Kab Tak Chup Rahu
ngi" with music by Bappi Lahiri. 
Laxmikant-Pyarelal's 'Khatron 
Ke Khiladi' and 'Ram Avatar', 
and Prem Gupta's 'Apne Be
gaane'. 

Among the newly signed up 
!ilms with SCI, Laxmikant
Pyarclal provides the music for 
three films- 'Bees Saal Baad', 
'Biwi Ho To Aisi' and 'Sher Dil'. 
SCI has also bagged the music 
rights of'Billoo Badshah' with 
Jagjit Singh's music. Bappi Lahiri 
is composing the music for 'Aaj 



Ke Angaarey·. ·commando": 
Roshan Lal provides the music 
for 'Ghar Akhir Ghar Hai" and 
Annu Malik for 'Aakhri Adaa
lat'. Compilatiom: SCI has 
brought out two compilations 
one on duets of Mohd Aziz (Vol 
3) and anotherof Asha Bhosle's 
hits (Vol 3 ). Both these cassettes 
feature songs from the very latest 

.films. viz. 'Hamara Khandan'. 
'Tamacha', 'Awaargi'. etc. 

PAK POP, GHAZAL 
ON WESTON 

Weston Music is bringing 
some Pakistani music to India in 
the form of Abida Parveen 's gha
zal album 'Diwana' and pop ar
tiste Alamgir's 'Pop Hits For 
Young Hearts'. Awaiting release 

are a disco album by various ar
tistes. And the com-
pany is already ready with its first 
compilation of ghazals from its 
own repertoire- 'Maikhana ·. 
drawn from earlier albums of 
Ghulam Ali. Ghanshyam Vas
wani, Junaid Akhtar and Ram 
Kumar Shanker. 
Weston is also concentrating on 
increasing its film music reper
toire. Many new films have been 
signed on, including the Amitabh 
starrer 'Main Azad Hoon'. 
·zakhmi Aurat'. ·zaydaad'. 'Som 
Mangal Shani' and 'Muthbhed'. 

KAMALBAROTON 
UNIVERSAL 

Universal Cassettes has re
leased Kamal Barot's ghazal al-

MEHMOOD SHOWS OFF: Yokohama Productions' 2-hour video film 'Mehmood Show' 
sponsored by Austron Video cassettes, was launched recently at the Hotel Horizon ' 
B?mb~y. From L to R: A nil Khanna, Ra~iv Khanna, producer F K Rattonsey, star-' 
duector Mehmood, SL Khanna and Ma~u S Khanna, chairman, Austron Video 
Cassettes. 

bum 'Aadaab', whose music has 
been composed by Shekhar-Kal
yan. The label has also brought 
out 'Bhajan Trivedi' with bhajans 
by various singers and a Muslim 
devotional 'Rahmat-e-Alam'. 

GOVIND PRASAD 
ON VENUS 

G 0\ ind Prasad 's dcm ise has 
left many up-and-coming singers 
at a great loss. since he was 'guru' 
to nearly every budding talent. 
Venus has released hisghazal al
bum 'Shab-e-Ghazal' and bhajan 
album 'Govind Naam Lckar'. 
both recorded live in London. 

Venus" latest filmtracks arc 
'Garajna' by Bappi. 'Ladai· by 
Annu Malik iind 'Rambhoomi' 
by Laxmikant-Pyarelal. Minoo 
Chaddha from Delhi has two al
bums 'Jai Jai Kar Rulata Jaa· and 
'Maa Hai Bholi Bhaali'. both 
Hindi devotionals dedicated to 
Vaishno Devi. 

This month. soundtracks of 
'Hero Hiralal" by Rabla. 'Naya 
Khoon' by Usha Khanna. ·sonc 
Pe Suhaga' by Bappi. 'Maala
maal' by Annu Malik and 'Guna
hon Ki Shatranj' by Anil Mobile 
are lo he released. Pradyumna 
Sharma. who was with Music 
India earlier. will have his lirst 
album with Venus. 'Bhajan Ut
sav'. out soon. Johnny Lever's 
takc-off'Harish Ke Hangame'. 
his second volume on Venus. is 
to he released soon. Volume II or 
'Sikander Kc Jokes' is also ready. 

For the lirst time. Venus has 
released Chhattisgarili cassettes. 
by Tijan Bai. a famous name in 
Madhya Pradesh. Marathi soun
dtracks and devotional material 
on Jainism by famous Rajasthani 
artiste Bhawan Chowdhary arc 
on the cards.~ 
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Did you ever imagine ·scr1111' lo be the most appropriate medium lo advertise televisions, 
-Hi-Fi systems, VCRs, projection TVs 1111 all other home entertainment products? 

• r.f'lm1ffl1111 

SCREEN guarantees you comprehensive coverage all over India having an evenly dis
tributed readership in the North, South, East and West. This includes all those who 
are i11terested in films and entertainment, week after week. With a passalong ex
posure of over 1 O readers per copy, your product advertisement will be seen by over 
12 lakh potential buyers . 

• 
SCREEN guarantees you relevant coverage all over India. Producers, distributors, 
artistes, technicians ... and down the line to spot boys and fans - all those who 
read week after week without fail, are interested in entertainment. They are 
your first potential buyers. The dream merchants who can realize your high
technology. 

• 
SCREEI guarantees you affordable rates. In fact SCREEN happens to be twice as 
much effective as the best glossy magazine having a low advertising rate of only 
Rs so" per column centimetre. SCREU - where you can afford to expose your home 
entertainment ideas to a select target audience. 

• 
SCREEN guarantees you credibility. It's the only newspaper that represents the film 
and entertainment industry and its views and editorials are recognised as the voice 
of both the movie moghuls and stars; it is here that the woes of extras are publicised 
alongwith film strikes launched and compromised; it is the paper where super hits are 
declared and celebrated. In such a medium, your electronic entertainment products 
will enjoy more credibility than if advertised in other media. Your hardware will sell as 
easily as the software. That's what credibility is all about. 

• 
SCREEN guarantees you effectiveness. With comprehensive coverage, relevant 
readership, affordability and credibility, advertising in SCREEN is bound to be effec
tive. What's more, your product gets proper exposure every week. In short, with 
such perfect frequency, SCREEN will give your product more and more mileage. It is 
read on Fridays, the day when the latest films are released. 

*Rate. E66e.c.ti.ve. 6rnm: 1/5/1988. 

-FIIEdHing Tables 

• Nov NCEMENT I • '*' • ,,ry I.ad and Mary lua/1 thal du -."'"'! l1UUa11 t:rp~n Groy of .'•itwrpaprrs \ 
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New producers' body 
resolves to solve 

producers' problems 
By V. VERMA 



~ .. 
,1'....!:: Elektroniks Pvt. Ltd. 

For your requirements of 

HIGH QUALI1Y 
AUDIO & VIDEO 

MAGNETIC TAPES 
Manufactured to international specifications 

with state-of-the-art technoloh'Y 
and latest imported plant & machinery 

from USA 

Contact 

~ 
Elektroniks Pvt Ltd. 

REGO. OFFICE: ~ 
59 (FF) Basant Lok. Community Centre. \'asant Vihar. ~ 

New Ddhi-110 057 ~ 
PHONES: 6077~5 • GRA\1S: RISHIK.\.."iA.\I ~ 

111 Distributors 111 
lssai (Sakamichi) 

audio magnetic tape 
lntertrade 
video magnetic tape 

V-O's and C-O's 
Audio and Video components 

GAUTAM ELECTRONICS 
2-A, Chotani Building, 52-A, Prnctor Road, 
Bombay 400 007. Tel: 352142 

Pure service service For rock solid professional experience in Custom pressing for 

b K private recording customers. come to Kapco-North India's 
- y apco. most established 

So that you don't ask twice Gramophone Records manufacturing company. 

for what you wanted, Guaranteed Copyright Safety. 
When YOU Wanted if. When you give us your music to process. leave your worries 

about piracy behind. Our security systems are foolproof and 
top secret. So we can't tell you anymore. Except that we've 
never had anything pirated. Ever. 
For more information. personalized service and international 
quality, call or write to us: 

Keeping time- part of our business, too! 
Your priorities are our commitments. Whether you're in the 
North. South, East or West. you get what you wanted. when you 
wanted it. On time. Just ask any of our numerous clients all over 
the country. 

~ ~~~fi£AL CP>LTD. 
5-B. Shankar Market. Connaught Circus. 
NEW DELHl-110001. Tel 3313718, 3313260. 
Telex: 031 61864 KAP IN, Gram: KAPRECORD 
Factory: Sector 3/ 1 1, Industrial Area. 
Parwanoo-1 73 220 Distt. Solan (HP.) Tel: 306 

Sound us out after you've heard what the rest are offering. 



SPECIAL REPORT 

A Bit Off Colour 

I 

I 

The 1988 Union Budget 
has dealt a blow to 

prospective TV buyers. 

For John Vazha, 1988 was 
going to be a wonderful year. 

But the 1988 budget proved to 
be a source of shock for John. 
"Colour TVs of screen size ex
ceeding 36 ems ( 14-inches) and of 
assessable value exceeding 
Rs. 5,000 per set will now attract 
an excise duty of Rs .. 2,000 in
stead of Rs. I, 7 50." 

This excise duty would be 
applicable to all CT Vs priced at 
Rs. 5,000 and above and the go
vernment had, therefore, provid
ed an erroneous impression to 

the public that the prices ofonly 
specified screen-sized sets were 
being raised; and, second, the in
crease in excise was not limited to 
Rs. 250 only as announced
about Rs. I 00 was added to the 
"increase" by way of an addition
al duty (one-twentieth of the ex
isting duty) plus an average sales 
tax of 13 per cent in the country. 
The net result was that prices of 
CTYs, costing Rs. 5,000 or more, 
had shot up by about Rs. 450 or 
more. Apart from this, the go
vernment had increased the duty 
on power transistors and diodes 
too - from 7 5 to I 50 per cent. 

To add to the woes of prospec
tive CTV buyers werelthe con
stantly fluctuating Deutsche 
Mark and Japanese Yen - both, 
unfortunately, in the same direc
tion: upwards! In fact, the change 
in excise on CTVs has since re
sulted in a spill-over: black-and
white sets have gone the way of 
colour- prices are up by Rs. 100 
to Rs. 125 because of special ex
cise on all items (such as, the 
aforementioned transistors and 
diodes). 

However, the multi-crore 
question is whether the hike in 
excise duty was anticipated? "Oh 
yes. certainly," replies Floyd 
Alves of Chandra Electronics, 
one of Bombay's largest deal ers of 
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COLOUR TELEVISION 
PRICES (In Rs.) 

MANUFACTURER MODEL NO. PRE-BUDGET POST-BUDGET• 

Onida 8641 11.500 11,364 
Onida 8751 (A) .. 13,532 13,896 
Onida 8741 11.824 12,188 
Videocon KTN:5151 7.650 7.735 
Videocon 207 DLX 9.675 9,975 
Videocon 203 R3Q 11.550 11.950 
Videocon CB-5202 11,250 
Videocon PIP 16.225 16,725 
Bin1ton1 Colorama 10.750 11.090 
Binatone Colormatic (R) 11.536 11.870 
Binetone Colorstar (R) 11.536 11,870 
Oreon 2073 11.414 11,814 
Oreon 2075 A 12.467 12.867 
Oreon 2068~ 12,300 12.700 
Oreon 2076 A 12.625 13.125 
Orson 2075 10,836 11,236 
Weston Cetron VII A 12.421 12,821 
Weston Cetron VII 11.385 11,785 
Weston Cetron V Deluxe 9,800 10,200 
Weston Cetron VI 8.950 9,350 
Bush CTV 9774 8,750 9,125 
Bush CTV 2094 9.750 10.200 
Bush CTV 2096 11,750 12.350 
Nelco 7214 10,850 11,350 
Nalco 72036 A 12,900 13.400 
Nelco 2030ZOOM 13.900 14,400 
Pyramid -(A) 12.300 12,600 
Pyramid 8,965 9,265 

KEY: 
• As much confusion prevails in the television industry. the actual prices 

obtained are liable to differ from city to city. 
.. The letter 'R' denotes models providing remote control devices. 

BLACK-AND-WHITE 
TELEVISION 

PRICES (In Rs.) 

MANUFACTURER MODEL NO. PRE-BUDGET POST-BUDGET' 

Videocon 14" 2.090 2.130 
Nelco 14"Colt 2.400 2.450 
Nelco 20" Q-Max 3,500 3,550 
Weston 20" 3,569 3,619 
Hometech 14" 2.508 2,558 
Stellar 14" 1.850 1,900 

KEY: 

• As much confusion prevails in the television industry. the actual prices are 
liable to differ from city to city. 
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television sets. "Therefore, there 
was. a massive rush to purchase 
TVs- especially colour- before 
the Budget." The end result. 
therefore, is obvious: "We are ex
pecting a slump in an already 
volatile market." affirms A. V. 
Sequeria ofNagree Electronics. 
"This is going to have repercus
sions on dealers too." he adds. 
"There is a fifty-fifty chance that 
our margin will be compromised 
to keep prices of TVs as low as 
possible." 

In any event. though the prices 
should logically increase by 
Rs. 250 only. why do recent 
(post-budget) prices of most TVs 
exceed that.level (see box)? "Ask 
the manufacturers." remarks a 
spokesman for Bombay's leading 
chain of departmental stores. "It 
is largely dependent on their po
licy- one that is often without ra
tional." 

Weston was one of the organi
sations that had hiked its prices 
beyond the Rs. 250-excise level, 
so it seemed obvious to ask them 
about it first. "No comment," 
was the curt response from its 
Bombay Branch Manager Gui 
Advani. On further inquiry about 
why he was so tight-lipped, pro
bably company policy being the 
reason. Advani was a little more 
expansive: "I can't say." 

Meanwhile BM Sinha of 
BUSH. although treading clear of 
any controversy. was emphatic 
about the excise hike. "The go
vernment needs the money." he 
acknowledges. "So what better 
way to obtain it than increase the 
excise of an item they still term 
'luxury'? The rich, however, will 
be more-or-less unaffected." S.B. 
Valame. marketing managerof 
Dyanora. also agrees- making it 
clear. nevertheless that his com
ments are solely his own and do 
not necessarily reflect that of his 
organisation's. "Expectations of 
people have been belied." he 
contends. "The result is now 
common knowledge: the televi
sion market has become even 
more dull." "SalesofCTVs have 
dropped since the Reliance 
World Cup." confirms a spokes-



IMPACT OF EXCISE HIKE 
ITEM AMOUNT 

1. Hike in excise duty on CTVs exceeding 

been severely affected, consumer 
resistance is the name of the 
game. Take a look at a live exam
ple: in spite of the Sharjah Cup, 
sales ofCTVs remained dismal." 

36 ems and priced over Rs. 5,000 Rs. 250.00 

At the time of writing, much 
confusion continued to prevail 
amongst dealers and manufactur
ers alike about the "high tlying" 
Budget and its repercussions. 
Prices in various shops visited by 
Plavhack fluctuated not unlike 
the.stock market: wildly! To cir
cumvent any further confusion. 
meanwhile. S.R. Jiv Jurajka, Pre
sident of the Indian Television 
Manufacturers' Association 
(ITMA), has already criticised 
the Union Budget and demanded 
withdrawal of all fresh levies im
posed on television sets in gener
al and on the CTVs in particular. 
But as has been happening every 
year, when someone reminds the 
Government that it's supposed to 
be one "that works". the argu
ment goes- appropriately- off 
colour! 

2. Additional excise duty (amounting to 
one twentieth of the previous excise 
duty i.e. Rs. 1. 750) Rs. 87.50 

3. Average sales tax of 13 per cent 
prevalent in the country Rs. 112.50 

Rs. 450.00+ 

+ This figure is merely suggestive. 

man of one of India's largest go
vernment undertaking in the 
manufacture of TVs who. forob-

vious reasons, did not want to be 
identified. "And, since the lower 
and middle income groups have PARAG KAMAN! 

OVER 300 TITLES IN RAJASTHANI. BHOJPURI. 
HARYANVI. HINDI DEVOTIONAL. GARHWALI.PUNJABI. 
All our cassettes have YUKI printed on the leader tapes 

FOR ALL OCCASSIONS 
A Quality Product of 

YUKI TRANSISTOR COMPANY 
3 MAHARAJA LAL LANE, CIVIL LINES DELHI- 110054 
PHONE: 2519103 

SHOWROOM : SHOP No. 33, 
OLD LAJPAT RAI MARKET. c 
DELHl-110006 ,.. .. \)S\ 
PHONE:. 2924433 f Q\_.'II l"'I . ted . 

• .~ . 50\ICI 

d ..,5 \t\ E.nQu1nes 

\..ea e~ ·outorsn1? 
01s\fl Adlyads 

• • 
WE CAN SUPPLY ON YOUR BRAND NAME 
WE ALREADY SUPPLY TO PROFESSIONAL DUPLICATING 
UNITS 
OTARI T-300 AVAILABLE FOR JOB WORK WITH YOUR 
RAW MATERIALS. 

am"c:)il electro~tcs 
Unit No. 5. Ground Floor. Commerce Centre 
78. Tardeo Road. Bombay 400 034. 
Tel : 375403/494194 7 /4940607/4940435 



The Big screen video projector 
that creates a big, beautiful impression. 

l:illi:'/i5ilJII 
1-i · :li:Alil 
VIDEO & DATA PROJECTOR: 
Professional entertainment needs the right light. And 
Cinesales puts your show in the limelight. Cinvision Hi
Beam Video & Data Projector ensures crystal clear projection 
from 180 ems to 480 ems, the largest size of projection 
available in the country. 
Ideal for: Video Theater, Education Centre, R&D 
Centres, Defence Establishments 
Hotel/Entertainment centres. 

(€ Cinesales Electronics Pvt. Ltd., 
• C-93, Wazirpur Ind. Area, Delhi-110 052 Ph.: 7113614, 7113615 

GRAM: "CINE SALES" TELEX: 31-66392 KINO IN 

BOMBAY 
Phones:• 8114354 • 

CALCUTIA HYDERABAD MADRAS • • 98113 72877 811272 

Cinesales We care for your image. -...... 
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Smash Hits from Truvox 
Dynavox Electronic Pvt Ltd manufacturers of high quality tape decks and amplifiers have recently intro
duced a whole range of audio products under the Truvox brand name. The Truvox Radio Cassette Re
corders come in 5 models-MCR 3232; MCR 3030; MCR 3434; MCR 3535 and TR- 703. Rover. 

MCR-3232: This 2 
band radio hd.s a fine 
tuning control for 
greater clarity in the SW 
hand. It has an auto re
cording level and a two 
position tone control. 
With a power output o/2 
watts it can work on 
either AC Mains or on 

Batteries. 
Price: Rs 940 

MCR-3535: In a strik
ing red-blacklwhite
hlack colour combina
tion. this 2 band radio
cum-cassette recorder 
comes with a radio-tape 

selection switch, a high
/ow tone control. a built
in antenna and auto 
stop. It has an external 
speaker socket. auxil
iary jack and monitor 
switch. With 2 watts out
put, it can be used on 
either mains or battery. 
Price: Rs 950 

MCR-3434: Housed in 
a sleek black.finish cabi
net, this 2 band radio
cum-cassette recorder 
has a radio/tape selec
tion switch. built-in an
tenna and auto stop. It 
has a tone and fine tun
ing control With 2 watts 
ouput. it can be operated 
on either mains or bat
tery. 
Price: Rs 900 

MCR-3030: This 3 
band radio comes in a 
two cabinet finish with a 
striking silver speaker 
grill. It has a built-infer· 
rite rod and telescopic 
antenna for extra sensi
tivity. Besides a tone 

••••••••- control. it has a high 
power 3000 mW output. 
It has a recording level! 

;;. battery check meter and 
~ comes with an external 

~=:::;::;;=~;" speaker socket. 
1r Price: Rs 1216 

Rover TR-703 

Rover TR-703: In a two
tone cabinet.finish with 
striking silver colour. the 
Rover is only a cassette 
recorder having record
ing LEDs and auto stop. 
It has a high/low tone 
control. auxiliary jack 
and monitor switch and 
an external earphone 
socket. 
Price· Rs 795 © 
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Konark's multi
system colour TV 

Konark Television Ltd. has 
recently launched the Galaxy 
CTI 7 system. The model has 7 
international systems. PAL. 
SECAM WestandOST. NTSC 
4.43 and 3.58 ORIT-TON. KA
BEL Satellite making it operable 
almost anywhere in the world. 
Moreover, the use of Colour 
Transient Improvement (CTI) in 
the set. which is the latest in.co
lour TV technology, increases the 
colour sharpness and makes it 
suitable for use as a PC Monitor. 
It is equipped with Euro Searl 
Socket/Euro A V Socket.for PC. 
VCR. Video Game connections. 
In short. the manufacturer claims 
that the set has unique.features 
which are yet to be found in any 
other TV brands in the market 
today. 

The other.features of the Ga
laxy CTI 7 are:"' Hi-tech tuner 
for VHF. UHFandCableChan
.nels "'Frequency Synthesiser"' 8 
watt sound output* Stand-by 
modes/automatic cut-off* Auto 

Samrat Video 
Projector 

Samrat Video Vision Pvt Ltd 
offers models o.f pro,{essional 
grade three tube large screen pro
jection TVs.for screen sizes-8.ft, 
JO.ft and 13.5 ft in diagonal. 
These projectors are assembled 
from the kits and design o,f Mis 
Zenith Electronics Corporation, 
the leading entertainment elec
tronics company in the US. The 
original models. says a company 
note, have been approved by the 
NASA Space Centre and have 

50 » PLAYBACK AND FAST FORWARD» April 1988 

Search tuning* Remote Control 
handset* Instant Sound Muting 

( Audio Mute)* Teletext adapta
tion* Headphone Socket"' On 
screen programme display"' 60 

been installed at all their viewing 
points. 

The projector is capable of 
being set up for any combination 
of front/rear and ceiling/floor 
mounting, projecting exception
ally bright and well contrasted 
pictures. This is possible because 
o,fthe Zenith patented optical 
couplingfeature. Further. the 
liquid cooled tubes allow them to 
be driven harder. providing even 
greater picture brightness. An 
electronic edge mask.feature is 
provided. which leads to crisp, 
square-cornered edges to the pic
ture. eliminating residual colour 
or retrace lines to ensure a pleas-

watts power consumption. 
Price: Rs 12.1501- ( Local taxes 

extra). Available at exclusive 
Konark dealers!Konark Show
rooms. 

ing picture presentation. 
The projector's dimensions 

make it suitable and convenient 
for portability. A special trolley 
on castors for mounting the pro
jector on the.floor is available. 
The unique built-in rangefinder 
makes registration and.focusing 
quick and simple. taking only five 
minutes to set up. An optional 
moulded carrying case on wheels 
is also available. 

The optional ceiling mount 
brackets.facilitate ceiling mount
ing o,{the projector. A.full.func
tion wired remote control.facili
tate reliable remote control from an 
adjacent control room. 11-h/ch would 



not be possible with a wireless re
mote on consumer grade models. 

This projector can be used for 
watching off-air TV program
mes. videocassettes or Computer 
Data. Applications include video 
theatres, training and presenta
tion to large groups in audito
riums. conference hailf, hotels. and 
others. The Sam rat models are 
priced most reasonably and 
deliveries are immediate. Sam rat 
operates a demonstration theatre 
ai Delhi, their Head Office. and 
also at their Bombay office. 

Head Office: Mis Samrat 
Video Vision Pvt Ltd. Samrat 
Cinem~ Complex. Shakurpur, 
Ring Road. Delhi 1 JO 034, 
Phones: 7212252. 7216379. 
Bombay Office: Mr T K Nath. 
Regional Representative, 
Mis Samrat Video Vision Pvt Ltd, 
3 Sea Viell', Juhu Tara Road. 
Bombay 400 049. Phone: 6140704. 

Nelco's Zoom TV 

N ;/co 'sfamous Blue Diamond 
technology now brings reality 
closer to you with the Ne/co 
Zoom. While watching TV. i(you 
want a dose up of a particular 
scene or action simply press the 
Zoom button on the remote con
trol when it comes in the centre of 
the screen ... it will become bigger 
- almost twice the size. 

A special.feature of the Zoom 
TV is its sound. This model has 
three speakers. a 5 cm round 
tl\'eeter and two JO cm round.five 
watt speakers.for a powerful 
sound reproduction. This PAL 
BIG colour TV has a hi-colour 
fidelity, hi-contrast in-line Blue 
Diamond colour picture tube. It 
has an infra-red 12 programmes. 
22/unctions. and direct access re
mote control system. Other.fea
tures include a 'Last Programme. 
Volume. Power On/Off memory 

system an Automatic Fine Tun
ing ( AFT) Switch Mode Regula
tor, and a voltage synthesi:::er. 

' 
Tuning system and quick start 

facility. 
Price: Rs 13. 900. 
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Sonodyne's 
Uranus 
System II 
Alter the phenomenally suc
cessful Uranus micro-component 
music system. Sonodyne has re
cently launched what they term 
India 'sfirst all-black double deck 
microcomponent music system. 
The Uranus System 11 comprises 
a Stereo Amplifier, Model SA 
580 Stereo Cassette Deck, Model 
SD 580 Graphic Equalizer. 
Model SQ 500 Record Player, 
Model SP 500 Tuner, Model ST 
500 Speaker System. Model SX 
909. A simple storage rack is sup
plied free of charge if you buy the 
entire system including the Re
cord Player. 

SD-580 Dual Cassette Deck 

The new dual deck is specially 
engineered to get the maximum 
out ofyour tape- whether it is 
normal. chrome or metal. For this 
separate equalisation circuits are 
provided. There's Dolby N R in 
record. playback and dubbing. 
Synchro start and high speed in 
the dubbing mode, a rugged me
chanism with soft touch keys. 6 
LED peak reading VU meters 
and input sockets/or headphone. 
microphone and auxiliary. 

SA-580 Stereo Integrated 
Amplifier 

The SA-580 amplifier has a 
staggering 400 watts PMPO out
put. The power amp is built 
around a sin[?le hybrid JC Logic 
controlled touch switches allow 
input selection. There's hi-filter, 
loudness control and a tape 
monitor. The amp contains spe
cially desi[?ned components and 
has an advanced PCB lavaut. It 
has a unique heat sink design 
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and a heavy duty power supply. 
Mic input and mixing facilities 
are provided as also C DI Aux and 
TVIVTR inputs. 

SQ-500 11-Band Graphic 
Equaliser 

Twelve frequency controls in a 
state-of the-art circuitry allows 
the listener to tailor the sound 
spectrum to his individual taste. 
Each slider control is fitted with 
a LED. The equaliser can be 
switched into the svstem and out 
ofit byafront-panel switch. 
Equalisation is provided in play 

and recording modes. A 
unique gyrator-based active cir
cuit is used for each o{the indivi
dualfreque.ncy control stages. 

ST-500AMIFM(MPX) Tuner 

Besides receiving AM. FM and 
stereo FM signals, the ST-500 
has a stereo multiplex (MP X) de
modulator. While the AM covers 
thefrequency range of the MW 
band. the FM covers frequencies 
from 88-108 MHz. The tuner 
also incorporates a 3 [?ang FM 
front-end, quadrature detection, 
and a squelch circuit. 

SP-500 Belt Driaien T11rntabk 

Topping Uranus is a sleek, belt
driven turntable with an automa
tic tonearm return. The turntable 
has an aluminium die-cast plat
ter mounted on a rigid non-reso
nant chassis. A well matched 
arm-cartridge combination puts 
arm resonance in the critical 8-12 
Hz range. Some of the.features of 
the SP-500 include a unique neo
prene heir. a sophisticated anti
static mat. a specially designed 
cue inf? mechanism and a movinR 
magnet cartridge. 

SX-909 hi-Ji speaker system 
The SX- 909 is a 3-wav. 

3-speaker srstem with a· maxi
mum input powero./200 watts 
each. lt is a carefully matched 
system incorporating a Japanese 
mid-range, a specially designed 
crossover network and a bass 
re.flex with twin port design. It has 
a dome shaped tweeter for a wide 
dispersion angle without any dis
tortion or unnatural colouration. 
The rated input power is 60 W 
PMPO (continuous). 
Uranus - 11 Price : 
Rs.19,407/- Plus all taxes 
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CLINIC (VIDEO) f~J~ 
Is it possible to assemble a colour 
or a BIW TV set at home? 
A V eerrajh Guntakal 

Yes, ifyou're really keen and 
possess the necessary knowledge 
in TV engineering (not TV ser
vicing), you could definitely go 
ahead. You will, however, face a 
small difficulty in assembling a 
colour TV set. Colour picture 
tubes are still to be marketed in a 
big way in India and you will 
have to find a way of getting it 
from abroad, or from a discarded 
colour TV which has its tube in
tact. 

The remote control of my J VC 
colour TV has not been function
ing very well of late. I bought it a 
year ago from Nigeria and it was 
working perfectly then. Now its 
functioning has become erratic. 
Please help. 
N S Bhojwani Jaipur 

All IR remotes require power to 
operate and this is supplied to 
them by batteries. The problem 
you describe is characteristic of 
low power and not a defective re
mote unit. Refer to the instruc
tion manual of your TV to locate 
the batteries. Replacing the old 
batteries with new ones should do 
the trick. 

What is the difference between a 
VCR having a VHF output and 
one with a UHF output? Which is 
better? Also, can I connect my 
VCR, which has a UHF output, 

to my BIW TV set, which has a 
VHF output? 
P W Barai Pondicherry 

A VCR having VHF output will 
operate on TV channels 3 or 4 
whereas one with a UHF output 
will work on TV channels 32 
through 40. There is no difference 
in the quality when using either 
type ofoutput. However, when 
using a VCR with a VHF output, 
there is a greater likelihood of in
terference from adjacent chan
nels operating off air. 

Regarding your second query, 
it is not possible. 

My television dealer tells us that 
while turning off the set, we 
should also turn down the bright
ness control to zero, so as to pro
long the life of the picture tube. Is 
he right? 
KS Unni Bangalore 

Brightness definitely influences 
the life of a picture tube because 
higher the brightness level, the 
lower is the picture tube's life. 
However, turning down the 
brightness to zero before switch
ing off the TV set has little or no 
effect over the life ofa tube. 

Do I need a special videotape to 
record sound in stereo? 
There is no special cassette to re
cord sound in stereo. But you will 
need a stereo VCR to match the 
stereophonic output of your ste
reo TV. lncidently, pre-recorded 
software is available abroad for 
stereo-ready TV and VCR. 

A Sound 
Investment 

Here's why: 
Playback is written for 

people who want to make 
the right decision when 

buying their TV, Video or 
Hi-Fi equipment. 

You'll appreciate our 
straightforward explana
tions on how to get more 
out of your equipment. 
Announcing important 
breakthroughs. Clueing 

you in on professional tips. 

You simply can't 
afford to miss it. 

·--------., I Here is my annual subscription of 
I Rs.60/- by I I Cheque/M.0./D.D. I 

No. ______ _ 

I Please mail my copy to: I 
I Name I 
I Ad~ I 
I I 
I City I 
I State I 
I PinCode I 
I I I Mailto: 

lplauback 
I .,., Am ,:Cr PORWAAD 

I 
I 
I 
I 

I Busi= Pre~ Private Limited I ======~ I Maker Tower 'E', 18th Floor, I 
-------1 I Cuffe Parade. Bombay 400 005. I 

I (A Business Pres., Pz1hlicarwm I .. ________ _ 
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WHICH IS THE BEST BLANK 
TAPE IN THE COUNTRY? 

A sound explosion is on and PLAYBACK tunes in 
to give you a very special look at the quality of blank 
audio tapes in the country. 

The May '88 issue of PLAYBACK will carry the re
sults of an elaborate tape test which we've carried 
out on the fallowing tapes : 

Jai, Meltrack, Sakamichi, Philips, 
Five Star, Weston, Magic, Audio Fine, 
Letape, Namrishika and Melody. 

In addition, there will be articles on the audio tape 
industry, its demand and supply with special focus 
on the price war and piracy. There will also be an arti
cle on audio tape production, the advances and pro
gress of this sophisticated technology which the 
country has made. 

India's only Music, TV & Video magazine 
gets on the Tape track. 

SPECIAL 
AUDIO 
TAPE 
ISSUE 



CLINIC 
I would like to buy an amplijier
cum-speaker of 40 watts power. It 
should also contain echo, wah 
wah and other effects. Please let 
me know which company manu
factures this equipment and what 
is its price? 

T D Blessington 
Clo BH.EL Hyderabad 

The kind of equipment which 
you have mentioned is manufac
tured by companies such as 
Fender, Yamaha, Pearey, Korg, 
Gibson. Their amplifiers have 
features like reverb, echo, wah 
wah, tremolo, vibrato. 

I don't know ofany 
Indian manufacturer which 
makes this kind of amplifier. The 
imported amplifier should cost 
you between Rs 7000 Rs I 0,000. 
Look up the sale column for 
musical instruments in Playback 
And Fast Forward or The Times 
oflndia where you may come 
across a good bargain. 

Could you please provide some 
technical specifications of the 
vinyl disc vis-a-vis the cassette 
medium with respect to high fide
lity listening pleasure? 

PG Dalal.Gujarat 

There are three main parameters 
which can be used as comparison 
between the cassette medium and 
the vinyl disc. 
1. Frequency Response: Nor
mally, the vinyl disc gives a better 
frequency response than the cas
sette medium. The typical fre
quency response of a good qua
lity vinyl disc is from 30 Hz to I 5 
KHz, whereas a good quality cas
sette deck can give you a response 
from 50 Hz to IO KHz with a nor
mal cassette. In case of reproduc
tion of the disc, the frequency 
depends upon the quality of the 
stylus used and the pre-amplifier 
circuit. In case of the cassette 

(AUDIO) 

medium, it depends upon the re
cord/replay heads and also the 

circuit design along with the bias 
adjustment for the particular 
tape. 
2. Wow & Flutter: This para
meter depends entirely on how 
good the transport is designed for 
a particular unit. Wow & Flutter 
is more noticeable on cassette 
machines than on disc players. 
When the cassette shell moulding 
and the transport rollers. pins 
and pressure pad are not properly 
set the tape drags and you hear a 
variation of pitch in the music 
which is very annoying for the 
listener. 

In case of the disc player, the 
turntable moves either fast or 
slow. It is this variation in speed 
which is annoying to the ears. 
That is why most of the disc 
players which are not quartz con
trolled have an adjustment pot 
whereby you can control the 
speed of the motor. 
3. Signal-To-Noise Ratio: This 
specification is sometimes referr
ed to as dynamic range. As a gen
eral guideline old 78 rpm records 
have 35-40 dB. modern LP re
cords have 50-60 dB. inexpensive 
home cassette recorders 35-45 
dB. good home cassette recorders 
45-55 dB. high quality studio re
corders 65-75 dB and Digital Stu
dio Recorders 85-95 dB. 

There is no doubt that the 
dynamic range of the cassette me
dium can be improved with the 
help of Dolby C and dbx noise re
duction units which is fitted as 
standard equipment even on 
good quality two-in-ones. Metal 
tapes used on cassette decks 
further improves the signal to 
noise ratio. 

Both the mediums can provide 
equally good listening pleasure 
provided they are of high quality, 
properly adjusted and well main
tained. 
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\ ... 
· '~ \ .,..,...Man--,-ufa....,.....ctu-'--rers--,-of: 

· ~ ·.. ; High Speed Audio 
Cassette Duplicalors 

. ·. :· ' Echo/Reverb Unils 
' Video/Audio 

, .. Distributors and 
Enhancers, 

and a wide range of 
Audio, Video, 

Lighting Producls. 

We undertake servicing 
-of:
VCRs, VCPs, Colour 

TVs, Video Cameras. 
Computers. 

Imported High Speed 
Duplicators and other 
Sophisticated Audio/ 

Video Producls. 

,,, .. .,, r=rr:frrrl1M#iii ··iii 
No. 11 Tmwala Building, Tribhuvan Road, TEL: 354 166 
Near Dreamland Cinema. Bombay-400 004. 386287 

AVAUBLE FOR SA• E 
AUDIO KINETICS U.K. LTD. 

0-LOCK 
3.10.C SYNCHRONIZER, 

TIME CODE SYNCHRONIZER 
MACHINE CONTROL 

COMPUTERS 
FOR THE AUDIO, VIDEO 

AND FILM PROFESSIONS. 
CONTACT: M/S S.K. JAIN I SONS 

1007. Embassy Centre 
Nariman Point 
Bombay - 400 021 
Phone Nos 230625/240865 
Telex No 011-6042 JOTI IN 

Cover with Care. 
The latest concept for video cassette library cases. 

Keep your cassettes away 
from Dust and Water. 
Preserve in this smart 
one-piece library case. 
Seal off completely 
from humidity, dust and water. 
Very compact and light. 

Beautiful colours - Sky blue, Ramayan orange, Off white and others. 

The latest Elegant look for your precious video cassettes. 
Audio shells and Inteniational covers in 
various designs and colours. · 

•,u,oDElt ~ j :~~1.~~~~:~,~~~:h~~~.~~!ldg ), Prncto, Road, 
W Grant Road, Bombay 400 007. 

COMPONENTS Tel: 353474/ Res : 4935859 



Diagnosing 
turntable 

problems can 
help you achieve 

better-than
new sound. 

CONSUMER AUDIO 

Turntable 
Traumas 
R

ECORD-playing equipment has never been 
more interesting technically, or offered better 
value, than it does today. Although many 

tur,1table manufacturers have abandoned the field 
because of the expanding dominance of the CD and 
the cassette, those who are left tend to otTer truly ex~ 
ceptional products. It's easier than at any time in re
cent memory to find a genu.ine turntable bargain 
(that is, a good machine at a low price) or a signifi
cant technological refinement. 

That's good news for the millions of people 
who still buy LPs or who have sizeable collec
tions of possibly irreplaceable vinyl. Nonetheless, 
even today a record player that performs at its best 
right out of the box is a rare commodity. Careful in
stallation and setup are still important, and the ex
tent to which you can continue to improveyourma
chine's performance is limited only by your pa
tience and ingenuity. 

Shake, Rattle, and Roll 
A turntable's purpose is to enable the phy

sical vibrations of the stylus as it tracks the re
cord groove to be transformed into electrical 
audio signals. The problem with most turntables is 
that they also expose the stylus to spurious vibra
tions from the turntable's own operation or from ex
ternal sources. A "rumble" measurement made 
with a test record may suggest the existence of a 
spurious-vibration problem, but the number alone 
can't tell you where the noise is coming from, let 
alone how to fix it. And the noise may not even be 
rumble by strict definition. Finally. an impressive 
rumble specification may be valid only for the good 
sample the test lab got, not for the lemon you may 
own. 

The way to diagnose turntable noise at home is 
with a toy stethoscope. Professional stethoscopes 
tend to be wo sensitive for this task, and their flat 
diaphragms are less suitable than a toy model's rub
ber pickup cone. The test involves placing the stet
hoscope at various points on the top of the turn
table, or motorboard, as the platter rotates. 

The most critical point to audition with the stet
hoscope is the area around the tonearm mount. but 
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you may find yourself chasing 
noises all over the machine until 
you've precisely located theirori
gins. There are many sources of 
noise in a turntable, and a stet
hoscope will reveal them unmer
cifully. Don't panic when you 
hear something, however. What 
is important is to concentrate on 
the kind of sound you're hearing 
and to analyze how it mayaffect 
what is happening at the working 
end of the tonearm, where the 
stylus is. 

What to Listen For 
Sounds that suggest mechani

cal grinding or binding usually 
signal a need for immediate pro
fessional attention. Smooth 
"whirring" noises, however va
ried and cacophonous, are nor
mally much more benign, al
though it is highly desirable to 
minimize such noises where the 
tonearm is mounted (this is espe
cially important to consider if 
you're mounting a separate tone
arm and have some flexibility in 
where to put it). 

Cyclic disturbances. particu
larly noises whose repetition 
corresponds with the platter's ro
tation, need close scrutiny. Many 
belt-drive turntables have a plat-
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ter consisting of an outer ring and 
an inner hub. If you have one of 
these, try rotating the ring on the 
hub for a minimum of distur
bance. Then do the same with the 
platter mat, if there is one. Ob
serve how the belt "rides" on the 
hub, and estimate its contribu
tion to the noise you hear. Natu
rally, you should review your 
owner's manual to make sure you 
have not neglected any of the 
manufcturer's recommendations 
on drive-belt maintenance and 
replacement. 

Your initial investigations can 
be conducted without a record in 
place. Now select a record, pre
ferably one with a wide dynamic 
range, and let it rip - but with the 
amplifier turned off. Does the 
stethoscope pick up music in ·the 
vicinity of the tonearm base? 
Does it pick it up elsewhere? If 
the arm conducts vibrations from 
the cartridge to the motorboard, 
it is probably also providing a re
turn path for mechanical noise 
and acoustic feedback. A low
compliance cartridge mated with 
a flimsy tonearm is a classic com
bination for this sort of misbe
haviour, but subtler causes may 
be involved as well. 

Music heard elsewhere on the 
turntable's top surface may point 
to a transmission path through 
the platter assembly, and- what-

ever you've heard to the contrary 
- using a more substantial platter 
mat may be at least the beginning 
of a solution. The mat should not 
be so substantial and weighty, 
however, that the turntable's sus
pension hits bottom when a re
cord is added. 

The next test - which should 
be familiar to all audiophiles -
involves lowering the tonearm 
onto a stationary record, turning 
up the volume to a normal listen
ing level, and tapping the turn
table's motorboard and base with 
your finger tips. A tightly 
damped, short-duration thud is 
what you should hear from the 
speakers; a blooping, bonging, 
persisting sound is bad news. 
Sometimes, but certainly not in
variably, you'll be able to hear in 
the "hangover" of the sound a 
quality recognizable from the 
stethoscope tests. If you listen 
through the stethoscope as you 
tap, you may note some areas of 
special sensitivity in the turn
table's support structure. 

Repeat the tap test using head
phones instead of loudspeakers. 
You 'II be disoriented at first by 
the difference in the character of 
the sound, but you should be able 
to judge whether it persists for a 
shorter time after each tap than 
when you listened using 
speakers. If so, acoustic feedback 
from the speakers is a principal 
component of your problem. 
You should also be able to recog
nize any special "sonic signa
tures" familiar from previous 
tests, indicating that you've de
finitely found a structural prob
lem. even if you don't yet know 
what it is. 

Finally, play a record (prefer
ably not one you value much). 
put on the headphones, and tap 
repeatedly all over the motor
board. What you'll experience 
should mostly be effects of instabi
lity in the cartridge, the tonearm. 
or the suspension, and they may 
range from benign glumps and 
bumps to groove-jumping, break
up, and severe "bottoming" of 
the headphones from strong in
frasonic signals. If you use elec-



trostatic headphones connected 
to the speaker outputs, you could 
even pop amplifier fuses. 

The infonnation from these 
tests, interpreted with a heavy 
dose of intuition, should lead you 
to a successful diagnosis of your 
turntable's particular flaws and 
foibles. But before applying your 
intuition, it helps to repeat the 
tests on one or more other record 
players (I did say "patience" was 
needed) in order to establish a 
sort of nonn, or acceptable level 
of performance. 

Incidentally, if you have a tape 
deck in your system, it's a good 
idea to record all the tests involv
ing contact of the stylus with an 
LP. The recordings will jog"your 
acoustic memory, and they may 
serve notice of difficulties unde
tected on first hearing, such as in
frasonic signals not quite strong 
enough to trouble headphones 
but sufficient to overload your 
deck's recording stages or to satu
rate the tape. 

Diagnostics 
The stethoscope tests are use

fu I because they enable you to 
trace a vibrational disturbance to 
a source - or at least an apparent 
source. They do not. however, 
tell you whether the disturbance 
is audibly significant. With a 
belt-drive turntable, if the motor 
is extremely audible at some 
motorboard locations but barely 
perceptible at the toneann base, 
there is little reason to worry -
unless you can still hear the 
motor, as well as perhaps a wisp 
of music, when you play a record 
with the amplifier off. Direct
drive turntables often transmit 
vibrations everywhere, but at a 
frequency so low as to be inaudi
ble unless a record is actually 
being played, in which case you 
may hear it (through head
phones) as a "chugging" sort of 
vibrato or (through the stetho
scope) as an excitation near the 
tonearm base that wasn't there 
when the ann was in its rest. 

The test using loudspeakers re
veals your system's susceptibility 
to acoustic feedback. Given all 
the variables involved, including 
room acoustics, I'd advise avoid
ing the headaches of trying to iso
late the turntable and. just relo
cate it, in another room if possi
ble. If that doesn't help, haul out 
the stethoscope again and learn 
whether transmissions through 
the structure of your house or 
apartment are shaking the turn
table's support mechanism. 

The tests using headphones not 
only involve the risks already 
mentioned, they require caution. 
Unfortunately, they're the only 
tests that can identify cartridge/ 
toneann instabilities short of 
using a test record and prof es
sional instrumentation. Many 
manufacturers today give advice 
on ann/cartridge matching, and 
it should be followed unless you 
have good reasons not to. In my 
experience, cartridge/tonearm 
mismatching is a major source of 
dissatisfaction with LP sound. 
Fortunately, it is an easy problem 
to correct. 

There are also. however. cases 
of defective cartridges, loose ton
eann bearings. and toneanns that 
shouldn't have been sold for 
a particular turntable in the first 
place. Even qualified test labs 

may have difficulty sorting out 
these aberrations. An experien
ced listener, using tests as simple 
as the ones described above, can 
often do just as well, if not as 
quickly and confidently. 

Remedies 
A great deal has been written 

about seemingly magical modifi
cations to turntables and tone
anns, and a fair numberof modi
fiers stand ready to offer you their 
services - if you're willing to sa
crifice any factory warranty still 
in force. You can apply high
density calking compounds to 
platters, bases, and headshell as
semblies. You can buy spiky feet, 
springy stands. tricky mats, re
cord hold-down appliances fas
cinating wires, and much, much 
more. Do any of these things do 
any good? Yes - but only if you 
know what you want to fix and 
understand how these devices ap
ply to your own situation. 

The tendency of a turntable 
platter to transmit vibration is la
mentable, but coating its under
side with Duxseal to inhibit the 
effect will only unbalance it. 
eventually giving you a wobble 
where you only had a "boing" 
sound. Similarly coating the un
derside of the motorboard will re
distribute resonant modes that 
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may have been cunningly con
trived by the turntable designers 
to suppress themselves at certain 
critical surface areas, and it may 
also load the suspension in such a 
way as to upset its stability 
further. 

A good record mat - one that 
forms a good record/platter inter
face - can be a godsend, but it can 
also visit you with the same 
curses as overdamping with Dux
seal. For example, during parties 
I use a heavy mat and a record 
clamp on my turntable because i.t 
is close to my speakers. I dispense 
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with these accessories for normal 
listening because they excessively 
load the mechanism, unbalan
cing it, and the sound levels are 
not sufficient to make acoustic 
feedback a problem. In other 
words, I make compromises for 
special occasions while still re
taining a sense of how the turn
table ought to perform under 
ideal conditions. 

Having such a sense of how 
things ought to be is probably the 
best basis for troubleshooting a 
record player. If your machine is 
truly in trouble, the tests I've de-

scribed will let you know it, even 
if it turns out that you cannot do 
a great deal about the problems 
yourself. And if the manufacturer 
or dealer can't help, you've still 
done your best - and you can buy 
the thing with a clear conscience. 

I should note that everything 
I've suggested is intended to 
supplement, not substitute for, 
what the turntable manufacturer 
tells you about his product. Defy 
his instructions and expect the 
worst. But don't expect the best, 
either, unless you're willing to do 
a little work on your own.© 



You'll find Fraternity 
at the heart of every good cassette! 

magic~ a 
wondcl 
Audio & Video tapes 
A good cassette needs a heart of 
quality tape. To ensure healthy 
reproduction of sound or picture. 

Magic and Wonder tapes hove 
on impeccable audio/ 
audiovisual reproduction. that's 
as good as any imported tape. 

No wonder reputed 
manufacturers don't settle for 
anything but Fraternity ... they 
don't wont their cassettes having 
heart problems! 

~ 'FHATEHNITY"ELECTHONICSllMITED 
Anant Ganpat Pawar Lane No 2. Chunilal Mehta Compound. Behind India United Mill NoS Byculla. 

Bombay 400 027 Tel (Office) B 110314. 333887 (Factory) 8724113. 8513684. Telex 011- 73281 KLKS Ir. 

... ushering in the Sight & Sound revolution. 
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SPECIAL REPORT 

THE GRASS IS 
GREENER 

Media giants 'India Today' and PTI prepare to 
storm the video bastille. 

First, it was film magazines 
that visualised the powerof the 
video format. Instead of having 
the printed matter and photo
graphs·within the covers of a ma
gazine. why not capture the en
tire contents on a video tape? 
This terrific idea caught on and 
two publishing houses came out 
with film magazines on video. 
Lehren and .Hol'ie r 'idea. 

Now the idea has been expand
ed to cover news magazines. and 
at least two publishing giants are 
furiously working on bringing 
out news magazines on video. If 
they succeed. it will be a record of 
sorts, because nowhere in the 
world is there a news magazine 
on video; of course. there are vi
deo cassettes of magazines like 
Pla_rho_r. but as yet there are no 
news magazines. 

Indian entrepreneurs with 
some exposure to television are 
exploring the possibility. mainly 
because.unlike in Western coun
tries. the television programmes 
here are not worth writing home 
about. Living Media Pvt Ltd. 
publishers of India Toda_r. are 
currently involved in the plan
ning of what could become In
dia's first video news magazine. 
The man behind the project is 
Vi nod Dua. who compered the 
'Janvani' programmes. and who 
seems lo have got wise to Door
darshan 's increasing hos ti Ii ty to
wards independent TV persona-
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lities. India Toda_r has formed a 
new company called 'TV Today' 
for producing the video version. 
but. unfortunately, are keeping 
their plans under wraps. Ms 
Madhu Trehan. the head of'TV 
Today'. didn't want to talk until 
the project was ready. However. 
she said it would not be a video 

Sashi Kumar: Dynamic TV personality 

version of'lndia Today'. While 
working on the pilot. the 'TV 
Today' team is also engaged in 
doing market research to gauge 
the viability of the magazine. 

The other big media giant that 
is following suit is PTI TV. the 
fledgling television wing of In
dia's largest news agency. The 

man at the helm there is Sashi 
Kumar, by now a familiar face on 
Indian television. He says: "This 
importance on non-broadcast 
media is probably India's answer 
to network or cable television. 
Unlike in the West, viewers in 
India do not have access to many 
channels. The new video maga-

zines wi II satisfy this need." 
PTI TV, which already has.re

gular programmes for Doordar
shan including 'Money Matters' 
for Breakfast Television, is not so 
secretive about its video news 
magazine. Says Sashi: "The pro
posed magazine will have a prop
er mix which one finds in a gen er-



PTI TV team on location in Sri Lanka 

al magazine: news, politics, cine
ma, culture, music and even gos
sip." 

Like TV Today, PTI TV has 
its own video studio with a tive
camera set-up. They have plans 
to supplement it with a special ef
fects generator and extra came
ras. They could have a headstart 
over 'TV Today' for the simple 
reason that they have been sup
plying news clips to Doordarshan 
for over a year now and already 
have about 35 people working for 
them. 

The litmus test for the maga
zines is certainly going to be the 
marketing aspect: How to reach 
the cassettes to all comers of the 
country at the same time? And 
how to price it? Sashi Kumar 
says: "We are thinking of having 
a wide network in India with a 
home delivery system. At a no
minal rate of Rs IO, subscribers 
can keep the cassette for a week 

and then return it." 
But this is easier said than 

done. The mechanics of market
ing a unique concept will have to 
be worked out with meticulous 
care or else the entire project 
might collapse. But that hardly 
bothers the promoters. Their 
main problem is how to make it 
attractive to viewers. 

The sudden obsession with 
these magazines are a fall out of 
the growth of TV companies 
which mushroomed after Door
darshan went liberal some years 
ago. That was the time when 
'Newsline' wa-s making waves. 
India Todap thought it would get 
a slice of the cake, and jumped 
onto the bandwagon. And so did 
many others, including The 
Times<>( India. ITV and a host of 
other companies. But the eu
phoria was short-lived and Man
di House has virtually closed the 
doors ofliberalism as far as out
side producers are concerned. So 
they either had to close shop or 

venture into other related areas. 
India Today, with correspon

dents all over the country, plans 
to rush a camera team to the site 
of an accident or any kind of 
news event within hours. With a 
team of journalists specially 
trained for television, it aims at 
capturing the events graphically 
on video. PTI TV, too. has cor
respondents all over but whether 
they are suited for television or 
not remains to be seen. 

The presence of news maga
zines are bound to put Doordar
shan on its toes, because, as it is. 
its camera teams reach the scene 
ofa major event hours after the 
damage has been done. In most 
cases, they never even take the 
trouble of going there. But it must 
not be forgotten that Mandi 
House, too, has ambitious plans 
to expand its news gathering sys
tem by using helicopters and 
jeeps titted with wireless sets. 
When exactly this would happen 
is anybody's guess.@) 
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INTERNATIONAL MUSIC 

RUN FOR THE: 
RO~E:~ 

Awards bring more than recognition, they bring 
money, writes JERRY D'SOUZA, while 

commenting on the Annual Grammy and the BPI 
Awards/or 1988. 

The National Academy of 
Recording Arts & Sciences 
(NA RAS) took an even stance 
this year as they came good with 
a troop of winners at the 30th An
nual Grammy Awards that few. 
besides disappointed record com
pan y executives, can be disgrun
tled with. NA RAS has often 
shown an unbecoming tilt in fa
vour of certain acts. Arguabl y 
Stevie Wonder who has won 17 
Gram mys deserved them but was 
Michael Jackson worthy of eight 
Grammys for 'Thriller'? Again. 
the Academy has strongly over
looked extraordinary performers 
like Elvis Presley who won only 
two Grammy.s both in the gospel 
field , Bruce Springsteen who won 
his first only last year and 
Smokey Robinson who got his 
Ii rst one th is year. 

Viewed in this context. the 
triumph ofU2 in the .-I/hum or 
The Year category with 'The 
Joshua Tree' and also for Besr 
Rock Vocal Performance hy a 
Duo or Group for the same al
bum. is doubly welcome. Here 
was a band that had never been 
nominated before despite their 
skilled compositions.Their social 
comment and earthy approach 
didn't cul through. Happily. the 
attitude has now shifted. 
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The Record 0/The Year was 
grabbed by Paul Simon with 
'Graceland 'the title track of his 

brilliant album. Though it's been 
on the charts for 19 months. the 
album still has enough power to 
stir emotion. And though the 
single got to just 81 on the US 
charts, the voting members of 
NARAS didn't let commercial 
failure cloud their perspective. 
U2 were in here as well with ·1 
still haven't found what I'm 
looking for' the song that must 

have given Simon the closest 
competition. 

U2 also lost out in the Song or 
The Year category with the 
above. Here the success of 
'Somewhere out there ' a 

schmaltzy ballad sung by Linda 
Ronstadt and James Ingram 
leaves a sense of disappointment. 
But fortunes have lo even out. 

Another disappointment came 
in the choice of Best N1!11· Artist. 
Jody Watley picked the Grammy 
over Breakfast Club, Cutting 
Crew, Swing Out Sister and 
Terence Trent D'Arby. There 

· were high hopes placed on 
D'Arby, his debut album show
cased a multi-faceted talent. Rea
sons have been given for the 
thumbs down. US radio reacted 
to the hype that followed the re
lease of his album . They refused 



to give him sufficient air play 
thus practically blanking him out 
of view. 

Apart from this, NARAS 
steered right on course. Sting, a 
beautiful stark s-ingcr picked up 
the Best Pop Performance A ward· 
shooing aside Michael Jackson, 
Bruce Springsteen, Elton John 
and Al Jarreau while Whitney 
Houston won the female side 
with the sparkling 'I Wanna 
Dance With Somebody' casting 
aside the challenge of Barbra 
Streisand and "One Voice". 

That NARAS was on steady 
ground was shown by the integra
tion of the Male and Female cate
gories for Best Rock Perfor
mance. Only Tina Turner came 
up with a song worthy ofa nomi
nation in 'Better Be Good To 
Me' and it is creditable that the 
category was not filled with sub
standard material. And to prove 
the shift of balance to a more sen
sible stance, the Grammy went to 
Bruce Springsteen for the emo
tional sinew of his album 'Tun
nel Of Love' . 

Which leaves Michael Jack
son. Nominated in four categor
ies he lost in all and those who 
have seen a video of the Grammy 
Awards testify that "he had a de
jected look on his face" which is 
only natural. With the pile up for 
' Thriller' he probably thought 
he would be cakewalking 
Grammys back home. An objec
tive look would show there 
wasn't enough reason. In the Al
bum category 'Bad' is a pale 
shadow to 'The Joshua Tree' , 
there were too many stylistic va
riations on the album to classify 
it as Pop, and the force of 'Bad' 
was too trenchant for 
rhythm'n'bhies where the liquid 
musicality of Smokey Robinson 
on 'Just To See Her' was finally 
noticed for a well deserving 
Grammy and Narada Michael 
Walden did enough on 'Whit
ney' to give him the edge over 
Jackson and Quincy Jones. 

Jackson did have a bit of luck 
earlier. He was voted Best Inter-

national Artist by the British Re
cording Industry Association in 
February. He scored over a mot
ley crew comprising Houston, 
Madonna, Luther Vandross and 
Prince. Considering the company 
he kept, he deserved to win. U2 
showed they had international 
appeal, it was easier to come by 
in Britain.as they triumphed over 
Bon Jovi, Los Lobos, Fleetwood 
Mac in the Best International 
Group category. 

There is a third international 
area, Best Neu·comer.The honour 
went to Darby who later let it be 
known to all that he should have 
been cited as the best British 
newcomer now that he makes his 
home in Britain. D'Arby was 
born in America. 

In the British sector, George 
Michael was named as Best Bri
tish artist. Michael was out of the 
running for a Grammy award as 
his album 'Faith' was released 
after the qualifying period. He 
should be way up in the reckon
ing next year. 

The Best British female artist 
was Alison Moyet, a delightful 
choice! Her album 'Raindan
cing' will shortly be released by 
CBS. 

The Best British group was Pet 
Sh.op Boys who are right in the 
mainstream of current British 
musical flavour. They can do no 
wrong, not even with a poor ver
sion of 'Always On My Mind'. 

The Best British single and al
bum was Rick Astley's 'Never 
GonnaGiveYouUp' and 
Sting's 'Nothing Like The Sun' 
respectively. 

The awards show a marked dif
ference between the members of 
the British Phonograph Industry 
(BPI) and NA RAS. Both go by 
the success of artists and records 
in their country and it is the clus
ter at the top of the charts that of
ten gets the nod. With stiff 
competition offered today, com
mercial success is often closely 
tied to creativity with the winners 
having works of substance to 
their credit. 
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Geotge 

"tish ~rtiste 
. Best Bil Micbae\. 

Nominations for a BRIA and a 
Grammy award result in hectic 
lobbying both overt and covert. 
A win can mean a boost to sales. 
Take 'A Hardline According To 
Terence Trent D'Arby'. The al
bum began rising on the nomina
tion and has remained at the top 
of the British charts since its win. 
Rick Astley and Wet, Wet, Wet 
who were named best British 
newcomers, moved strongly up 
the charts. Awards bring more 
than recognition, they bring 
money. 

There are also whispers that 
point to a great deal of "you 
scratch my-back-and-1'11-
scratch- yours". Vote for us this 
year, we'll do it for you later. As a 
matter of fact, the editorofa news
paper who came to Bombay for 
Jazz Yatra '84, was emphatic that 
Juice Newton won a Grammy in 
1983, only because she let the 
men who mattered screw her! 

Rumour is built on disappoint
ment and it is worth emphasising· 
again that this year's Gram mys 
show a balanced vote.@ 

FOR MATURE AUDIOPHILES ONLY 
When you shop for audio components it doesn't take long to recognize the stuff designed by 

the marketing committee. Lots or bright lights. Knobs for the sake of knobs. Impressive styling 
for impressionable people. At Piil such gimmicks are out. Function and excellence are in. 

It's a philosophy that's made our amplifiers and speakers famous. For example. our RS 250 dual 
mono power amplifier; RS 100 control preamplifier and VS speakers with black box. bristle with 
features - 100 watts per channel with separate torroidal high current power supplies for each 

channel. Upgradable state of the art IC based control preamplifier with switchable contour tone 
controls and 6th order aligned compact speaker system capable of high acoustic 

output down to 30hz. Sounds simply superb. 

Each component is housed in 19 inch s11mline chassis with matt black brushed aluminium front panel 
to conform to current trends in international styling. While everyone seems to love their looks. 

what's impressed people like Louis Banks. R. D. Burman. among others. 
1s their "Outstanding performance " 

Piil also makes other components for people with grown-up tastes. Monitor speakers, high power 
amplifiers and active speakers. to name a few. II yc•1 would like to know more about our products. 

R I S El1clnllcs 
24. ht FINr. n, .. ,.. 11t1atr1e1 Emt, 

l11r1 01111 Ried, A1tllt1rl (West) 
ll•ller 400 051 OR Cell (022) 577578 

write to us at 

111pul• 
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VIDEO 

•••• EXCELLENT ••• GOOD •• FAIR • POOR I 
PLAYBACK AND FAST FORWARD 

reviews the best films - English and 
Hindi-available on video. 

Low Blow 
ST ARRI NG: Leo Fong, Cameron 
\1itchell, Diane Stevenett 
RATING:* 
LABEL: NFDC 

Set in the outskirts of San Fran
cisco. the story revolves around a 
mind-warping cult. Its leader 
Yarakunda (Cameron Mitchell) 
has only to utter a few words to 
send his followers on a rampage 
of murder and destruction. When 
the daughter of wealthy indus
trialist John Templeton (Troy 
Donahue) falls under Yarakun
da's evil spell, Templeton hires 
ex-cop-turned-private detective 
Joe Wong (Leo Fong) to rescue 
Karen Templeton (Patti Bowl
ing). He does so successfully. of 
course; but not without plenty of 
action - torture. escape. fights. 
All in a day's work. 

Dear Tarzan 
ST ARRI NG: Jane Sus)· Boulois 
RATING:* 
LABEL: :\FDC 

A professor and his daughter 
(Jane Susy Boulais) find them-

selves in the deep African forest, 
after having to abandon their jeep 
while participating in an African 
car rally. And they stumble upon 

Tarzan himself. Tarzan. Francis
co Comoiras. a midget and an 
arch rival of Dracula. Max-B, 

volunteer to guide the professor 
and his daughter th rough the for
est, with the help of the natives. 

Champions 
STARRING: Joss \1cWilliam. 
Josephine Smulders, 'liick Tate 
RATING:*** 
LABEL: NFDC 

Steve Lucas. 19. lives in the 
shadow of his older brother 
Adam. who represents their 
father Joe Lucas' hope of fame. 
To annul Joe's sense of failure. 
Adam must win the Coolangatta 
Gold- a classic beach and surf 
marathon set against some of the 
most spectacular coastlines in 
Australia. Steve meets and falls 
in love with beautiful Kerri 
Dean. When older brother Adam 
tries to move in on her. long sup
pressed conflicts are brought to 
the surface, resulting in a motor
bike crash for which Joe blames 
Steve. Fearing it has destroyed 
his favourite son's chances of 
winning the Gold, Joe lashes out 
at Steve. Fueled by resentment 
and a burning need for revenge 
against his own father. Steve re-
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PLATOON 
Multi-Oscar winning film showing pointless bloodshed and \iolence of Vietnam war seen 
through the eyes ofa raw recruit. 
IH.\ (OU \IBL\, RC\; ST\RRl'\G: 
CHARLIE SHEE'\ 

SUPERMAN IV: THE 
. Qt.JEST FOR PEACE 

Superman saves the world again. 
this time facing the invincible 
enemy Nuclear Man. 
WAR'\ER H0\1E VIDEO!\\ H\"; 
STARRl'\G: CHRISTOPHER REE\"E 

HAMBURGER HILL 
Vietnam drama about American 
troops' bloody and !'utile attempt to 
capture a piece of land nicknamed 
Hamburger Hill. 
n:STROVCBS; STARRl'\G: 
.\'\THO'\Y BARRILE 

BLIND DATE 
Bruce Willis plays an cxecuti\c 
whose brother sets him up on a 
blind date for an important busi
ness lunch. but the date (Kim 
Basinger). gets drunk leading to 
chaos. 
RC\ COU \IBL\, RC\; ST\RRl'\G: 
BRl n: \\ ILLIS 

THE FLY 

I hr 27 min 

I hr 511 min 

lhr31min 

HELLRAISER 
Clive Barker\ gory talc ol'a woman 
'\EW WORLD HDE01CBS; 
ST\RRl'\G: .\'\DRE\\ ROBl'\SO"-

LETHAL \VEAPON 
Two tough cops track do\\ n .; dru)! ring. 
\\AR'\ER HO\IE \"IDE0 1\\II\; 
ST\RRl'\G: \IEL GIBSO'\ 

THE SECRET OF MY 
SUCCESS 
Michael J Fox plays a mail boy 
(K 1C'HS: STARRl'\G: \IICIL\EI. .J 
FO\ 

FIRE\\"ALKER 
Chuck '\Jorris is an adventurer 
searching for lost treasure 
C\'\'\O'\R.\ "-K; ST\RRl'\G: Clll CK 
"-ORRIS 

STAR TREK: THE :\'EXT 
GENERATIO:\' 
:\n all-new cast on a rc\ampcd ship 
seek out new life forms 
CIC CBS; ST\RRl'\G: P \TRICK 
STE\\ \RT 

Scientist Seth Brundle invites a 
journalist to witness his tclc porta
tion experiment. which goes horri-
bly wrong and slowly transmutes HAL:'.\'TED 
him into a fly. HONEY\100!\ 
CBS FO\, STARRl'\G: JEFF Horror spoof in which Gene Wilder 
_c_o_L_o_B_1_.t_,_1 ____________ 1_h_r_3_2_m_in----4 plays a radio star 

RAW DEAL 
Schwarzenegger plays an ex-FBI 
agent commissioned to destroy a 
crime organisation which will win 
him his old job back. 
CBS FO\, CBS FO\; STARRl'\G: 
\ R'\OLI) SCI!\\ .\RZE'\EGGER 

POLICE ACADE\IY 4 
The bungling graduates from the 
police acadcm::- arc hack again. try
ing to implement a neigbourhood 
\\akh scheme. 
\\ .\R"-ER HO\IE \IDEO \\ ll\; 
ST \RRI'\(;: STE\ 1: Cl rn,sBl:Rc 

lhr41min 

I hr ~4 min 

RC\ C'OU \IBI \, RC\; STARRl'\G: 
GE'\E WILDER 

CROCODILE DLNDEE 
Paul Hogan stars as Mick "Croco
dile" Dundee. 
C'BS!FO\, CBS1 FO\; STARRl'\G: 
P\lL IIOG·\"-

SHORT CIRCt:IT 
.\ robot sparks into life after being 
struck hy lighting 

CBS FO\. CHS FO\: ST\RRl'G: 
\LI.Y s111:un 

I hr 55 min 

I hr 29 min 

I hr 45 min 

I hr 47 min 

I hr 41 min 

I hr31 min 

't 

I hr 211 min -
r 

e :, 

-.., 
a 

I hr 33 min :.: 
"'--

~ 11 
; 
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VIDEO 

solves to win the Coolangatta 
Gold himself. The gruelling 
event is designed to separate the 
men from the boys ... and it does. 

Soul Man 
STARRING: Thomas Howell, Julia-

Louis Dreyfus, A rye Gross G·-!..' RATING:* __ _ 
LABEL: NFDC 

A south California college se
nior. Mark Watson ( Thomas 
Howell), desperate for a scholar
ship to see him through Harvard 
Law School, applies for the Bou
chard Memorial Fellowship for a 
black student - after darkening 
his skin with special suntanning 
pills. Life, of course, gets compli
cated for the young man: his 
building superintendent Ray 
McGrady (Jeff Altman) objects to 
his colour, he gets involved with 
a white girl Whitney (Melora 
Hardin) and a black fellow stu
dent Sarah (Rae Dawn Chong). 
His frantic attempts to keep his 
parents and the two girls com
partmentalised fail comically. 

The Golden Seal 
STARRING: Steve Railsback, Torquil 
Campbell, Penelope Milford G 
RA TING:*** ;-
LABEL: NFDC '"° ,.. 

The Lees make their home in 
the Aleutian Island!:>, where le
gend has it that the Golden Seal is 
a protective spirit guarding the 
Aleut people. Nine-year-old Eric 
one day takes shelter in a sea ca
vern during a storm. Here he 
comes across a golden seal and 
watches her give birth to a pup. 
Later, Eric and the seal perform a 
sort of water ballet which bonds 
them as friends forever. There are 
four claimants to the rare seal's 
fur pelt, though - Eric's father 
Jim (Steve Railsback), Crawford 
(Michael Beck). a greedy oppor
tunist, Alexei (Richard Narita), a 
militant young Aleut and Se
meyon (Seth Sakai), the wise 
blind patriarch of the Aleutian 
people. Only Eric can save the 
seal from imminent death. King Kong vs 

Godzilla 
STARRING: Vfichael Keith, Harry 
Holcombe ~ 
RATING:** 
LABEL: NFDC 

An unusual story featuring two 
unusual creatures- the giant 
King Kong from the South Seas 
and the equally formidable God
zilla, from a Pacific Ocean island. 
If you go in for imaginative films 
with spectacular visual and 
sound effects. this is it. 

The Passage 
STARRING: Anthony Quinn, Patricia 
Neal, James \1ason 
RATING:*** 
LABEL:NFDC 

A Basque shepherd (Anthony 
Quinn) reluctantly agrees to help 
an important scientist (James 
Mason) escape from occupied 
France to Spain. through the icy 
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mountainous passage connecting 
the two countries. But the she
pherd is quite unaware that the 
scientist's wife (Patricia Neal) 
and children (Kay Lenz and Paul 
Clemens) are with him. They are 
pursued by a ruthless SS officer 
(Malcolm McDowe1ll). The peri
lous journey and the pursuit 
drives them all to the extent of 
their endurance. Taut suspense, 
insight into relationships, and, 
above all, the spectacular scen
ery, make an absorbing, powerful 
story. Not to be missed. 

i'Q » PLA.YBACKANDFAST FORWARD» April 1988 

Two Missionaries 
ST ARKING: Terence Hill, Bud Spencer, 
Jean Pierre Amount e 
RATING:** 
LABEL:NFDC 

Terence Hill and Bud Spencer 
don the garb of a priest in a ban
ana republic. Despite their good 
intentions, their rather heavy
handed way cf going about the 
task of converting the natives 
creates resentment all round. But 
naturally they bumble through in 
their usual hilarious style. 

ST ARKING: Carole Bouquet, Philip C 
RATING:** A 
LABEL: NFDC '-J" 

A cloak-and-dagger story, re
volving around the beautiful, 
voluptuous, haughty and ruthless 
Mystere and Inspector Colt. 
Somebody obviously wants Mys
tere dead; her German client's 
skull is bashed in. The murderers 
are after investjgating officer 
Colt's neck, too. It makes for 
frightening but fascinating view
ing.© 
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KHOONBAHAA 
GANGA MEIN 
ST ARRll'iG: Aditya Pancholi. Amrita 
Singh, Annu Kapoor; 
DIRECTOR: Praveen Bhatt; 
\1USIC: Anand-\1ilind ; 
LABEL: Star Trek Video; 
RATING:* 

A dacoit drama that is set in 
the '30s, goes on and on with the 
expected finale dripping with 
melodrama. Seems the director 
lost track of the situation 
somewhere along the way. Ari
and-Milind's music. impressive 
acting and creditable camera
work redeem the film. Watch it if 
you have nothing else to do. 

SILA 
STARRING: Raj Kiran, Pri)·a 
Tendulkar; 
DIRECTOR: BR lshara; \1lJSIC: Jilin 
Sh yam; 
LABEL: Star; 
RATI NG: ** 

It moves away from the oft
beaten track. Moreover, the crisp 
dialogues and above-par perfor
mances have added a punch to 
the interesting plot. The director 
has skilfully handled the theme
the hypocrisy of the rich class. 
Sadashiv Amrapukar leaves a 
lasting impact with his portrayal 
of a scheming aristocrat. Jitin 
Sh yam's music is charmingly pic
turised. Slick screenplay and ef
fective direction will keep the 
viewers engrossed. Worth watch
ing. 

fiOJt~ 
TOP TEN HINDI 
VIDEO FILMS -

' MULZIM - Jeetendra He -

L , ma I 
MOHRE 

Nana Patekar 

l I 
TAMACHA 

- Jeetendra Bh . 
I · anuprr ya 

SHUBH-CHINTAK 
~ -Arun Govi/ I 
KHOON BAHA GANGA . 

L Amrr~~~hf 
BHAJ KA DUSHMAN BHAJ L -S Oberoi f 

SILA Raj K ' 1ran I L NASEEB-Amit bh 
[ a ' Hema Malini I 

KAALCHAKRA S L , . uresh Obcroi I D.\;\C,-R ·,·, I K 
,Jr .~ 1 hanna Sh · . 

I · · drm,/a -

TAMACHA 
ST ARRI NG: Jeetendra, Rajnikant, 
Amrita Singh; 
DIRECTOR: Ramesh Ahuja: 
MUSIC: Bappi Lahiri; 
LABEL: Magnum; 
RATING:* 

'Masala' films touch a new 
low with Tamacha where the ex
cessive use of every conceivable 
cliche has made it a rather tame 
film. It's all ther;e- the lost and 
found stories and also Robin 
Hood-style robbers. Everything is 
humdrum and the technical ex
pertise is unmistakably pedes
trian. 

BIJLEEAUR 
TOOF AN 
STARRING: Hemani Birje, Sri Prada, 
Sonika Gill; 
DIRECTOR: SR Pratap; 
\1USIC: Anwar Usman; 
RATING: * 

A story of two sisters. One, a 
police inspector and the other, a 
dacoit. Sonika Gill turns into a 
dacoit after being gang-raped. Hu
mmable tunes and good camera 
work make it worth viewing. 

BHAIKA 
DUSHMAN 
BHAI 
ST ARRI NG: Rameshwari, Puneel lssar, 
Spl App Amjad Khan; 
DIRECTOR: Sudesh lsssar; 
MUSIC: Mandheer Jatin; 
LABEL: Hiba; 
RATING:* 

As the name suggests, it would 
be the viewers' dushman . The 
story of two brothers who fight 
each other over values. Puneet 
Issar is the only saving grace. Too 
many reasons could be given for 
not viewing this tape.© 



o~Tk 

RANU MUKHERJI: Ewrything's for the best 
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RANU MUKHERJI 
Beautiful Dreamer 

P elite and with 
dreamv brown eres. 
Ranu Mukher/would 
like nothing better than 
to he left alone to qo the 
things she likes best
listen to Western classi
cal music. read intro
spective books. watch 
English.films on video. 
and. of course. sing and· 
- dream. ·'/was nick
named 'Dreamer' in 
school. "she reveals. 

But Ranu does get 
going when she.feels 
something is worth it. 
"like my album 'Tum 
Hi Kaho ·. I really 
worked on it." This a/
hum with CBS followed 
as a natural sequel to 
her earlier work on 
Leela Naidu 's album 
'Nindiya Rani' also with 
the same music com
pany. "Mr Pandit said 
he liked my voice and he 
would be interested in 
further projects. He 
asked me what sort of 
songs I would like to do 
- he gave me a.fee hand:' 

In.fact, it was suggest
ed that Ranu sing ro
mantic songs and thus 
'Love Songs' - rechris
tened 'Tum Hi Kaho' 
somewhere along the 
way- was born. Hus
band Gautam Mukherji 
composed and she sang. 
Made for each other! 

Actually, this was not 
the first time that they 
hadteamedup. HMV 
had released an album 
of geet "years ago" 
( Ranu is very vague 
when it comes to dates). 
titled 'Tere Sur Mere 



~ Tk F4t 1·~-------------. 
Geel' - not to be con
fused with another, re
cent album of the same 
name by another singer
composer duo. 

Ranu is fairly happy 
with her forthcoming al
bum. "I think Gautam 
has done a very good · 
job. though I had to push 
him a little initiallv-
he 's a bit lazy, you 
know. Only, I wish I'd 
sung better, "she says on 
a serious note. 

MANG AL 
DHILLON 
TV's villian 

Ramesh SipJJy 
couldn't have found a 
better actor than Man
gal Dhillon to play the 
villain 'Labhai Ram' in 
'Buniyaad'. For the lat
ter part of this soap 
opera, Dhillon had 
viewers glued to their 
sets by his acts of vil
liany. Says Dhillon: "It 
isfacinating the way 
Ramesh Sippy handles 
his actors. I find nega
tive roles much easier. 
But the people may not 
accept it. That's the rea~ 
son why I'm waiting for 
an emotional role. " 
Dhillon found Bombay 
'life too mechanical and 
after 'Buniyaad' wanted 
to go back to Delhi be
cause "I was too emo
tional about that place:· 

But offers came pour
ing in for roles and 
Bombay has now be
come his second home. 

Dhillon specialises in 
doing negative roles and 
recalls his role in Devi 
Dutt 's 'Apne Para ye' in 
which he played the vil
lain in about seven epi
sodes. He is one of the 
Jew actors who's notfi-

"Singing better" ,you 
soon learn, is something 
that seems to harp on 
Ranu 's mind. Probahlv 
it has something to do· 
with having a legendary 
singer as father. "He
mantji is naturally gift
ed. He just has to open 
his mouth to produce a 
musical sound. I'm not 
like that. I feel I have to 
learn to sing well. "So 
she is doing riyaz regu
larly in Hindustani c/as-

nickyabout doing any 
role. 

He began his career 
with the Department of 
Indian Theatre, Chan
digarh, where he orga
nised streetplays and 
taught "the finest art 
called acting", as he 
puts it. After a short 
tryst with Jalandhar 
Doordarshan, he landed 
his first serial, 'Aas
maan Kaise Kaise '. 'Po
lice File Se', 'Raj Se 
Swaraj' and a tele-film, 
'Ehsaas ', put him on 
course to a long career 
on TV Says Dhillon: "I 
owe my success to Ra
mesh Sippy and TV, in 
that order. I respect it. I 

love it." However, his re
servations about TV 
were quite evident when 
he said, "It's smaller 
than life-size. A homely 
and casual affair where 
viewers are under no 
compulsion to watch, 
unlike in films. More
over, you 'II have to be 
realistic and it is very 
poor as far as payment 
goes." He blames direc
tors for typecasting ac
tors. "They just.fix you 
up, "he laments. 

Dhillon is very confi
dent about the future. 
"Your work speaks for 
you and is going to 
speak." He terms what-

sical under Gautam 's 
tutelage. 

Recentlv. she has 
done a co~ple offilm 
songs. Characteristical
ly, she doesn't remember 
the names of the films. 
"One was a duet with 
Ashaji.for Prem Gupta 
and the other a solo/or 
Charanjit Babu." Years 
ago, as a child she sang 
in an earlier version of 
'Masoom ·. in 'Call Girl'. 
and a couple o.f other 

ever he had done so far 
as mere 'trailers'. "The 
film will start later on. I 
am going to be known as 
the best actor in the 
country. Our country 

.films. She also acted as 
Leela Naidu 's daughter 
in 'Aradhana '. 

She wouldn't mind 
singing a lot more for 
films but she is willing to 
·he patient and wait/or 
the assignments to 
come. Her motto is, "Be 
patient and wait and 
pray. 

"Meanwhile, work 
at your best. Everv
tlzing 'sfor the be::.:t." 

SBHATTACHARYA 

will be proud of actors 
like me. I am confident 
that I'll create wonders 
and it will be something 
unusual." 

SK JOHN 
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UDIT 
NARAYAN 
Dawn Of Success 

Dapper looking Udit 
Narayan is scaling new 
heights in playback 
singing. '"Qayamat Se 
Qayamat Tak·. where I 
figure in almost all the 
songs, is doing very 
well," he exclaimsjubi
liantly. "Wherever I go, 
people are full of praise. 
they congratulate me. " 

Anand-Milind's deci
sion to use this lad.from 
Nepal seems to have 
paid dividends: other 
music directors appear 
to be of the same mind. 
Amar-Utpal of'Shahen
shah 'fame have got him 
to sing a duet and some 
solos in theforthcoming 
Govinda starrer 'Nach 
Govinda Nach '. A big 
break indeed. And 

Udit 's voice. if his recent 
songs haven't done it al-

SUSHMA 
PRAKASH 
Success at last 

Her portfolio is 
small, almost insignifi
cant. A cameo role in 
Shyam Benega/'s 'Tri- ; 
kaa/'; ditto in Benega/'s ~ 
TV serial 'Yatra ': an ~ 
appearance in 'Aur Bhi 1J; 
HainRahcn'.Andthen ;;.; 
the jackpot- the lead 12 
role in 'lntezaar'. ~ 

Sushma Prakash, 5 
without half trying, has ~ 
arrived. i,., < 

Her selection seems i:z: 

incomprehensible until g 

ready, will become 
familiar through his 
other songs infi:mhcom
ingfilms - 'Pyar Ka 
Mandir' lt'ith Laxmi
kant-Pyarelal's music, 
'Param Dharam ·. 'Kah 
Do Pvar Hai'. 'Koh
raam '. all with Bappi 
Lahiri's music. and 
man v others. 

And what's more, he's 
busy recording an 
album/or Universal 
Cassettes, his second 
solo album: the.first one 
was a bhajan collection, 
'Bhajan Vatika ·. with 
HM V. The current one 
features ghazals. "not 
pure ghazals. but more 
geet-like- more like old 
film songs," which he is 
quick to clarify. 

And if anyone won
ders about his.frequent 
visits to Nepal. the rea
son is very simple- act
ing in Nepali films. And 
he just realised his am
bit ion there to act as a 
singer. 

Films in Nepal and 

ven-black hair. a sta
tuesque build all over
laid with an air o.ffresh-

you come.face to face b 
with her- a luscious ~ ..._ ___ ... 
creamy complexion, ra- Sushma Prakash: Successful 
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Udit Narayan: Scaling heights 

playback in Bombay
Udit has managed to 
keep hisfeet.firmly in 

ness and innocence. 

It wasn't so long ago 
that Sushma wasjust 
another young house
w{fe. doing a correspon
dence course in BA and 
looking a{ter her doctor
hu.1band. 

An advertisement in 
the newspapers changed 
all that. Genesis. a.firm 
that specialises in adver
tisingfilms, was looking 
fora South Indian 
model. Sushma applied 
and was selected. "/ 
liked the set-up at Gene
sis and I told them. mo
delling aside can Iv.wk 
for you guys? Prahlad 
agreed and I was taken 
on as a genera/facto
tum." 

Working at Genesis 

both hoats. And going 
fiill steam ahead, too! 

SBHATTACHARYA 

gave her exposure to a 
filmmaker. and Sushma 
soon.found herself at the 
receiving end o.ffilm 
o.ffers. including 'lnte
zaar'. 

"Saeed called me and 
asked to see 'Trikaa/', 
where I act as Leela 
Naidu 's granddaughter. 
Anna, and he liked what 
he saw. " Therea{ter be·
gan the six-month shi{t 
at Atgaon. working 20 
dars even· month. 

;,The {trst two sche
dules were great ... she 
reveals. "but a,{ter that it 
was all I could do to stop 
myselffromjumping 
into Tansa Lake with 
boredom." 

With 'fntezaar' be
hind her. Sushma 's wait 
.for.fame is not in vain. 



SPECIAL FEATURE 

SPICMACAY: 
Striving 

To 
Keep 

The 
Classical 
Tradition 

Alive 

By Sanjeev Verma 

We live in times when po
pular art forms- be it cinema. or 
theatre. or music - hold sway. 
Pitted against them. what chance 
do our rich and traditional forms 
of art have? The decadence of 
cultural traditions is among the 
saddest aspect of our contempo
rary reality: these are times when 
populist tendencies snuff out 
whatever chances the traditional 
arts have. Take classical music. It 
epitomises the deculturisation 
that has set in. Inundated as the 
market is by the popular kind of 
music. which comes backed by 
the latest marketing techniques 
and hi-ti mega-Rupee publicity. 
what chance does classical music 
and dance - carrying with them 
traditions that could be traced 
back to antiquity- have? Their 
worth seems particularly lost on 
the country"s youth who are quite 
taken in by the cruder. even if 
more popular. kind of music. 

It is when seen in this light that 
the efforts of SPIC-MAC A Y -
Society for Promotion of Indian 
Classical Music and Culture 
Amongst Youth -warm the 
cockles of one's heart. What is 
even more gratifying is that this 
voluntary society is almost en
tirely run by the youth them
selves. Most ofSpic-Macay's se
veral devoted volunteers and 
workers are either still studying 
or have just finished doing so. 
And they are one in their belief 
that classical music does have a 
chance. They believe that young 
and impressionable minds can be 
veered away from Punk-rock and 
drawn to this pure form of music! 

It was a full decade ago that 
Spic-Macay became a reality. It 
was started by a quartet ofhighly
motivated youngsters - Babi 
Barua. Mahendra Malu. Arjun 
Malhotra and Kiran Seth. Today. 
Ki ran Seth (who remains just as 
devoted as he was to begin with) 
can look at Spic-Macay with a 
sense of justifiable pride. After 
all. he has been responsible for 
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starting a whole movement 
which now shows promise of 
bearing fruit. "Just 30 people 
came for the ti rst concert we or
ganised in 1977 at the Indian In
stitute of Technology, Delhi," 
says Ki ran. "And now it has real
ly caught on. Even serious musi
cians like Gangubai Hangal can 
draw large crowds. When some
one like Bhimsen Joshi sings, of 
course, there is a riot. It seems al
most unbelievable that last year 
at the Jawaharlal Nehru Univer
sity, students heard Doraiswamy 
Iyengar till one o'clock in the 
morning!" 

Spic-Macay has a central core
group based in Delhi but it has 
established as many as 40 
chapters not only in large cities 
but also in many small towns and 

Bhimsen Joshi 

villages. Through its various 
chapters, Spic-Macay organises 
the Fest series of concerts every 
year all over the country. These 
concerts are held in the very pre
mises of schools and colleges. 
Another crucial activity ofSpic
Macay is what is called Lec
Dems (Lecture-Demonstrations) 
where the artiste demonstrates 
the art-form with the aid of ex
planations. Then there are Bai
thaks where the aim is to recreate 
the traditional "upasak-rasik" re
lationship- the transmission of 
creative joy from the artiste to the 
audience. Some of the Society's 
newer activities include organisa
tion of Yo.i,ra Camps. Folk Festi-

va/.1·. Film Screening1· (films on 
Indian culture) and, to complete 
the scenario, Spic-Macay also 
olTers scholarships by sending 
students to study amidst authen
tic "Gurukul" traditions. 

Not even all the dedication of 
the Society's volunteers would 
have helped, were it not for the 
immense support of the artistes 
themselves. "These great artistes 
have been the greatest help," says 
Ki ran. "They have nurtured the 
movement along its course and 
have seen it grow." Practically all 
the important artistes- instru
mentalists, vocalists and dancers 
-travel throughout the length 
and breadth of the country to per
form for Spic-Macay. And they 
do it for a lark. Says Kiran, "Our 
wonderful traditions are truly 
embodied in some of our musi
cians. They are so completely de
voted to their art. Look at Pandit 
Jasraj. In 1986 he had gone on a 
tourof Haryana for us. He says he 
was looked after by our volun
teers like a rose. Last year he just 
gave us two full weeks in Fe
bruary in which we could use 
him wherever we liked. Isn't that 
amazing! He perhaps charges 
Rs 20,000 per concert. Consider 
the amoimt of money he would 
be missing out on .... Or look at 
this grand old lady Gangubai 
Hangal- she is so totally humble 
and unpretentious. She travels 
Second Class and goes wherever 
we want her to and sings!" 

These views are pretty much 
echoed by Mukulika Banerjee. 
now the Secretary ofSpic-Macay, 
but she gives a more personal 
point of view. "Often I get de
pressed. Often one gets this awful 
feeling of wasting one's time
trying to educate the youth in 
classical music ... One sometimes 
wonders whether it is just water 
off a duck's back. But believe me 
once you see the dedication and 
devotion of the artistes and of the 
people involved and when one 
sees the sum-total of one's efforts, 
it all seems eminently worth it. 
The feeling of depression disap
pears completely." 

The selfless devotion to their 
art and its propogation of some of 
the artistes is exemplified by the 
Dagar brothers. "What extraor
dinary purity their art has," says 
Ki ran. "I know for a fact that 
they are frequently in debt. 
Sometimes they don't have 
money even to buy basic necessi
ties and yet money does not lure 
them. They have contacts, if they 
want they can easily live olTwell. 
Once, when they had fallen on 
particularly hard times, I know 
they turned down an offer of 
Rs one lakh from Germany for a 
recording. These are the people 
who are carrying forth our tradi
tions. Or look at Bhimsen Joshi 
or KumarGandharva. In spite of 
fame and even a certain amount 

Gangubai Hangal 

of glamour that has come to be 
attached to them. they have ,, 
maintained the purity oftheirart. 

Not even these herculean ef
forts at preserving our traditions 
have quite impressed the corpor
ate sector on which Spic-Macay 
largely depends for its funds. 
"Money," says Mukulika. "is ter
ribly scarce. We are practically at 
all times running about for 
money. lfwe were to even spend 
a fraction of the amount of time 
we spend on collecting funds on 
our projects, we would have 
achieved so much more. It is just 
the story of running around the 
corporate sector. And most of 
them arc so unsympathetic. They 
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treat us like dirt. That is terribly 
off-putting." 

Partly, Spic-Macay receives 
funding from the Central Go
vernment through the Depart
ment of Culture and the Indian 
Council for Cultural Relations. 
the state governments. particu
larly Andhra Pradesh. Uttar Pra
desh. Madhya Pradesh. Rajas
than and Karnataka, foundations 
and trusts like the Ford Founda
tion, INLAKS, INTACH and the 
Dorabji Tata Trust and the rest 
from the public and private sec
tor undertakings. Among the 
public and private ~ector which 
have consistently helped the 
Society are- Indian Oil Corpora
tion, Sri Ram Fibres. Hyderabad 
Asbestos. Hindustan Lever. Oil 
and Natural Gas Commission 
and Usha Martin Black. 

Mukulika says. "It remains a 
sad fact that some people, even in 
major universities, do not know 

RECORDS AND CASSETTES 

We've the hits ... 
... and the pits and also all 
else that in-between fits! 

From Madonna to Mukesh, 
Chopin to Chaurasia, Pankaj 
Udhas to Pink Floyd and more 
- at your doorl 

Write: 
Mail-o-d. 
45. Ranga Rao Road, 
Shankarpuram, 
Bangalore 560 004. 
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Kumar Gandharva 

what Spic-Macay is. Some places 
where we have gone and an
nounced ourselves as represent
ing Spic-Macay. people have 
turned round and asked whether 

it is some fast food thing or a new 
company! Publicity is quite lack
ing. And the main reason is once 
again money. Where is the 
money to advertise? Even for our 
annual concert programme series 
we barely manage to advertise in 
some newspapers. Otherwise. we 
can do no more than put up small 
posters and bills in schools and 
colleges and rely on word of 
mouth for publicity." 

It is rather painful to find a 
Society involved in something as 
honourable as promotion of clas
sical music amongst youth suffer
ing because of scarce funds. Sure
ly its pioneering efforts cannot be 
allowed to rust because of that. 

The efforts of this dedicated 
group of youngsters deserve the 
affection and support of anyone 
with even a pretension to be cul
turally aware. ·;.J 

CLASSIFIED 
SERVICES 

Marketing consultation 
wanted by a new production 
unit starting production of 
(non-fihn) audio and video 
entertainment programmes. 
We expect consultant to 
prepare detailed marketing 
strategy for audio /video 
recorded tapes. 
Please write to: Mr. Singh 

WANTED: 

Post !lox 9922 
Worli 
Bombay 400 018 

COMPLETE RECORDING 
STUDIO EQUIPMENT FOUR TO 
EIGHT TRACKS OR COMPACT 
PORTABLE AND CCP 13 

WRITE: 

Veereshwar Electronics, 
Kalamandir Road 
Gadag 582 101 

TEL:234754 

Atur A111rt•11t1, 10tll FINr. 01111· FlriyH 
111111. c,, •••. 8111b1y 400 005 

CLASSIFIED RATES 
Plloyb8clc And Feat Forward Clauif"ied 
Actv.rtlaamant ratu at Ila. 2/· par word. 



MODEL T-1501 COMPACT 
AUDIO CASSETTE TAPE LOADER 

The Otari Model T-1501 Audio Cassette Tape Loader is designed to automatically 
wind 0.15 pre-recorded or blank cassette tape into Philips type cassette container 
with leader tape (C-0). 

The machine automatically cuts the leader tape of C-0. splices the magnetic 
tape to the leader tape, winds the tape at high speed, once again cuts the tape 
and splices. When it finishes winding, the wound cassette is ejected automatically 
from the cassette holder. 

These sequential operations are made by C-MOS Logic circuits and simple and 
rugged mechanical constructions, which ensures long-term continuous operations 

[!Jfi!J[lJU O,ari Singapore Pte ., Ltd. 
625 Al1unied Road, 07-05 Aljun1ed Ind Compfe• 
Singapore 1438 
Phone: 743-7711. Fu : 174316430, Tele.: RS36935 OTARI 



ZINDAGI KA NAAM: 

Tl'JHI:' IT.\A P}AR: f...udrar f...'a f...<1/10011 
Lara. Shahhir /,-P Samccr. TScrin 

OYA ARA: Kaash 
K1shore. A Deshpande: R Roslu111. F Qaiser: l'en11.1 

JAB PYAR KIYA: Watan Ke Rak/11,alc 
.\/ .l:i: . . ·l1111radha P. 1.-P: .\/ Sulta11[>1iri 1 ·cm1.1 

NAAM SA ARE MUJHE: Sindoor 
Lara .. Hohd A::i::: L-P: A Bakshi. T Series 

DULHE RA AJA DEKH: Prar Ki Jeer 
.-lsha & chorus. l. Khanna . .S-aa11w1 Kr: fl.\/ 1 · 

MAIN TERA TOTA: PaapKiDuni,ra 
Kishore. SJanaki: Bappi Lahiri: A11jaa11: Venus 

SAJAN AA JAO: .·lag Iii .lag 
Asha. Shabhir: Ba{1/1i Lahiri .. ln1aan: 1 ·cn11.1 

HEY YOU:Shahenshah 
Asha & chorus: Amar-CJtpal: A Bakshi: Venus 

YAAR MERA KHO GAYA: Dance Dance 
Alisha Chinai.· Bap[>i .. l11jaan: TSeries 

BARS£ RE SAA WAN: Darira Di/ \fll 
.\lohd .·l::i::. Sadh11a SargwniR Ro.1han. lndeernr 

AANKHON MEIN TU: Halaal Ki Kamaai 
A.1ha, Shahbir K. Bappi: A11jaa11: T Series 

NJ::W 

Khudgar: 

Niti11 Jluknh. Rainh Ro.1han. /ndel'\'ar. Venus 

CHHODE\CiE .\A HAJI: .\lane /Jum lak 
.\lohd. l:i: . . lnuradlw P R Ja1t1. R Jain: T Series 

NA TUM NE KIYA: .\'ache .\farnri 
Lata. S Wadkar.· L-P: .·I Bakshi.: TSeries 

TERE NAAM KA: Falak SEW 

.·lsha .. \I .-1:,:: Ka/_1w1/i-A11aml1i: A1uaan. TSerin 

ANDHERI RAATON MEIN: Shahemhah 
Kishore& chorus.· Amar-L'tral: A Bakshi: Venus 

PA YOJI MAINE RAM RA TAN: Prabh11 Darshan 
A 1111p Jalota: .·l1111p Jalota: Jfeerabai .. \fl L 

APNI AANKHON Kl: Beyond Time NEW 
Jag/it Sin!(h: Jagjit Sin!(h: Na::ir Baqri. HM V 

JULIE JULIE:Jeete /lain Shaan Se 
.·I .\lalik. Karita K. .·I .\lalik: lndeerar: J 'cn11.1 

JOBHAJEHARIKOSADA:Sam Vaani NEW 
Bhim.1en Joshi: B Joshi: Traditional: Uni1•er.\'a/ 

KUCHHCHEHREY AISE:1/arPal NEW 
Sa/ma .. \frhdi l/a.1.1an :. I Bohb_i-- .\/ -lm,·ar: CBS 

Al MERE: Qayamat Se Qayamat Tak NEW 
l'dit: Anand-.\lilind: .\/ S11/tanp11ri: T Series 

MEER A LAGO: .i/1'£'m Lago Rang Harl 
.l11thika Ror A.' /Jasg11pta: Traditional: II.\/ J 

DILRUBAI Kl ADA SE: Saher Hone Tak NEW 
Cih11lam .·Iii: Gh11/am. Iii: JI Ari( HJ! V 

h:EY: Trad,:Film \I bum: Sini:crh): \lusic 1.nics: l.ahl·I 
SOl- R( T: Cl H\C \ Gl'l'tmala as on 9-J-HH . 

High speed hi·fi dubbing- Double-Cassette Deck, 
• Fast dubbing - double the speed of conventional decks 
• Synchro -· dubbing with JUSt one bul!on 
• Pr1Ce Rs 3B~5-- 1n BcrnDJy,1nclusive -J1 aH :,u.es 
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I GHAZAL 

HAR PAL 
SALMA AGHA. 
MEHDI HASSAN 
CBS 

Well these are 
not ghazals, but more 
the soundtrack ofa pas
toral dream sequence, 
beautifully orchestrated 
by A Bobby. He sume
ti mes uses a Punjabi 
beat, at other times a 
Western classical tune, 
and a lot offlute work. 
But musically this is a 
homogeneous album 
creating a lyrical rela
tionship between two 
lovers. M Ashraf, how
ever, uses the tabla and 

ghunghroos in a rhyth
mic number. 'Baat choti 
si' to create a ,isual im
pact of Sal ma dancing as 
a courtesan for a Mus
lim nawab: it is Ashrafs 
only composition in the 
album. Sal ma's sister. 
Zarina Agha. composes 
twice to Saeed Gilani\ 
lyrics. 'Hai logon ki zu
ban par' is nondescript 
but 'lqrar main karti 
hoon' fits in well with 
the countryside mood 
which A Bobby Creates. 
The rest of the I yrics are 
by Masroor. It is rather 
surprising that Mehdi 
and Sal ma do not sing to 
their compositions. 
'Kuch chehre aise hote 
hain' is a very familiar 
Hindi filmi tune, first 
sung solo by Mehdi and 
later by Sal ma. Javed 
Shaikh, Sal ma's hus
band, has a mystical dia
logue with Sal ma which 
entices one effortless! y. 
in 'Yeh manzaryeh na
zare dekh kar'. He also 
produces this album. 

SHAB-E-GHAZAL 
GOVINDPRASAD 
JAIPURWALE 
VENUS 

Yes. this album is de
finitely a ghazal con
noisseur's delight. With 
this album. initiate 

-Shab·E·Ghazal 
11.M In l.ondonJ 

yourself into the plea
sures of the ghazal. Here 
you have beautiful 
poetry sung meaningful
ly. expressed musically 
and <V"tistically. Pandit 
Govindprasad's voice is 
mature: unfortunately, 
he is no more. and it is 
our good fortune that 
this live performance in 
London was recorded. A 
collector's item: the cas
sette is worth listening 
lo for music alone. 
Poetry features Ahmed 
Faraz. Adam. Sudar
shan 'Fakir'. Shakeel 
Badayuni. 'Shaji' Sha
keel Badayuni. 'Shaji' 
Hyderabadi, 'Fana' Ba
dayuni. Naseem Ajmeri 
and Shamim Jaipuri. It 
seems that besides the 
Punjab. the ghat;!! en
joys great opporitrnity in 
Rajasthan too. 

AADAAB 
KAMAL AAROT 
UNIVERSAL 

Kamal Baro! sings in 
a clear-cul steady ,oice 
to Shekhar-Kalyan's 
music replete with crisp 
sitar interludes and even 
crisper tabla interludes. 
Kamal has chosen lbra
hcem Ash k's lyrics and 
the eight ghazals in her 
debut making album 
serve well to introduce 
her style. Shekhar-Kal
yan 's compositions are 
distinctly uniform in 
style throughout the al
bum. 

SAB Kl PASAND 
NOOR .IEHAN 
HMV 

A 1981 recording 
and. astonishingly, 
Noor Jehan still holds 
the key lo her magical 
voice. Nostalgia buffs 
could go crazy listening 
to her typical singing 
mannerisms against 
rich. modern orchestra
tion and tunes. Aptly ti
tled ·sab Ki Pasand'. it is 
Noor Jehan in popular 
style. Compositions in
dicate a compilation of 
'filmi' ghazals. If you al
ready know Noor Jehan, 
it is worth buying this 
one. 
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ABHI TO MAIN the mijrab technique so on the lines of the late mendous control. Here 

JAWAN HOON that though its power Bade Ghulam Ali Khan. Siddheswari Devi re-

MALIKA PUKHRAJ made an impact. the Easily nowing passages veals her mastery. set-

HMV chink of metal against in the vilambit. quick ting an example for the 
metal was completely taana and sargams in the exponents in the current 

Malika Pukhraj'sal-

eliminated. It was an ex- drut were his speciali- generation. 
citing experience to at- ties. Ajay has imbibed The dadra in Gara is 

bum is like succour to tend his concerts. Even these qualities and given another gem in the col-

the needy- the oldtim- these current recordings a very convincing per- lection. The bolbant. 

ers. There are selections are no exceptions. formance with Bilak- that is. the distribution 

mainly from Ghalib. To present a melody 
shani Todi and Kala- of word. 'E guiyan mose' 

Faiz Ahmed Faiz. like Khamaj which is 
vati. over the six beats of da-

Ahmed Faraz. Hafeez considered to be low in 
The Punjabi thumri dra are balanced perfect-

.Jalundhari. Hafeez Ho- the hierarchy of ragas 
in Sohini is strongly re- ly around the pulsating 

shiyarpuri (it seems that due to its unbridled use 
miniscent of the one by rhythm. 

all the Punjabi poets left in thumris. dadras. etc. 
the late maestro in all its An absolute must for 

for Pakistan, while the and yet make it appeal-
~ructuralnuancesand the connoisseur ofln-

Rajasthani poets prefer- ing is no mean achieve-
execution, except the dian classical music. 

red to stay back) and ment. His terrific com-
words. by Pandit Jnan- - VASA NT KARNAD 

others. The various mand over his instru-
prakash Ghosh. 

composers include Ma- ment. the intricate vari- BHAJAN 
lika Pukhraj and Kale ations of rhythmic pat- SIDDESHWARI TRIVENI 
Khan in the main. Mali- terns while keeping DEVI kasoundsyoung,when within the strict con-

VARIOUS ARTISTES 

the music sounds old fines of the raga is a HMV UNIVERSAL 

and vice versa. A callee- commendable feat. The 
tion spanning her car- sudden jump to naiki 

A111ndia Radio. with 
This miscellany of eer, no doubt aimed at kada is intriguing. 

the collector. The second cassette is a reputation for a cal-
bhajans is sung by Usha 

-ANIL CHOPRA entirely devoted to lous attitude towards its 

Mishra Shivranjani. recordings of the great Mangeshkar, Vijayalak-

again a raga with strong masters, has redeemed shmi, Jain, A K Vyas, 

I GENERALI 
overtones of light classi- itself to some extent by and A nil Ranawat to the 
cal ambience. Yet he allowing HMV to re- music ofSurendra Kohli 
manages to keep one to- lease Siddheswari Devi's 

and Anil Prem. Except-
tally absorbed in it for commercial pur-

throughout. poses. ing Usha, who has some 

Anindo Chatterjee The thumri in Mishra professional status, the 

has provided extremely Tilang on Side A is a performers sound ama-

IN CONCERT able and highly appro- glowing example of pure teurish. The album 
priate tabla accompani- Punjabi style of presen-

opens with the Ganesh NIKHIL BANERJEE talion. The leisurely un-
HMV 

ment. 
folding, the clear yet soft vandana 'Gayeeye Gan-

AJOY diction, and finally, full apati' by Usha. Even 

The late Nikhil Ba- CHAKRABARTY 
development of every this is not in the best of 
line and each word, all traditions. The next 

nerjee was every inch a HMV in her ringing deep- bhajan by Vyas and Vi-
true artiste. Despite throated voice, were the 
being a disciple of the 

Aoy Chakraborty is a 
forte of this towering fi- jaylakshmi has a filmi 

great guru, Ustad Al- gure in light classical. feel about. 'Bol Hari bol 
lauddin Khan, Nikhil, young artiste whose Side B presents a tap- manava' is perhaps the 
with his keen, in nova- album is a sure proof of pa in Bhairavi. The tap- most fervent. Side Bis 
tive mind, imbued the his ability to make a pa is a special form of redeemed somewhat by 
technique of the Etawah grand entrance m the In- light classical singing 
gharana's sitar style. He dian classical music wherein the voice is two bhajans invested 

even went to the extent scene. The booming continuously moved with the appeal one as-

of experimenting with broad voice, which he like a taan, b"ut much sociates with the Ras-
the tonal quality of his uses astutely, is his asset. faster and more intri- garba style. 
sitar to make it sound Obviously, he has mo- cately. Hence, it needs a 
mellow. He perfected delled his presentation very agile voice with tre- -SUMIT SAVUR 
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IENGUSHI 
LET IT LOOSE 
Gloria Estefan & Miami 
Sound Machine 
CBS 

A disappointing al
bum that rides in tired 
synthesiser cliches. The 
redundancy of ideas has 
just one pointer, tum 
off. So what's the pur
pose ofan occasional 
burst ofacceptance with 
'Betcha say that' and 
'Rhythm's gonna get 
you'? 

19HOT 
COUNTRY 
REQUESTS 
Various 
CBS 

The diverse elements 
that make up country 
music are profiled on 
this compilation. Out
law Willie Nelson brings 
a fine feeling of the blues 
on 'The last thing I 
needed the first thing 
this morning'; tradition
alist Ricky Skaggs 
swings th rough 'I 
wouldn't change you if I 
could' and Michy Gil
ley brings in a shade of 

pop on 'Talk to Ma'. In 
their midst are country's 
favourite acts Merle 
Haggard, Janie Fricke 
and the most accompli
shed of them all, George 
Jones. 

HOW COULD 
ITBE 
Eddie Murphy 
CBS 

A delightful little 
title for it aptly sums up 
Murphy's credentials as 
a singer. He had a mas
sive US hit with the 
perky 'Party all the 
time' but one song does 
not justify an album as 
this one proves conclu
sively. 

THE BEST OF 
CBS VOL III 
Various 
CBS 

The series continues 
to profile its strength 
with a well selected set 
of songs. There are a few 
repeats here from al
bums already released in 
the shape of Europe, 
Alexander O'Neal and 
Lisa Lisa, but all their 

songs are worth listening 
to in an ambience away 
from a whole album. 
Making their bow are 
Jennifer Rush and Elton 
John, with the churning 
'Flames of Paradise', 
Johnny Logan with the 
prissy Eurovision con
test winner 'Hold me 
now' and Spagna with 
the European flavoured 
dance groover 'Call me'. 

25TH 
ANNIVERSARY 
MERCHANT 
IVORY 
PRODUCTIONS 
HMV 

Richard Robbins suc
ceeds in scoring lush, at
mospheric music, but it 
is a moot point whether 
it wi II strike a responsive 
chord away from the 
confines of a theatre and 
the film. For those so in-

UNIVERSAL'S 
SOUNDTRACKS 

Universal Cassettes 
which has been bringing 
out bhajan, ghazal and 
other basic repertoire, 

clined this album also 
contains 'Typewriter tip 
tip' sung by Asha Bhosle 
and Kishore Kumar. 

ONE VOICE 
BARBRA STREISAND 
CBS 

A concert affords the 
pop diva a wide com
pass for expression. The 
soar of passion is coun
tered by the flighty 
whisperofhope, the 
surge of emotion, by the 
anguish of despair. 
Streisand keeps the pat
ter between songs in · 
control. never letting it 
intrude on the mood she 
has built through songs. 
A wonderful perfor
mance. 

- JERRY D'SOUZA 

recently signed on Hindi 
film soundtracks. The 
first of these were 'Khar
idaar' with Usha Khan
na's music and Jaidev's 
'Khunnus', inadvertent: 
ly ascribed to Weston in 
our March issue. 
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Julie 
Julie. 

fast paced 
and rhythmic. 

must be the most 
popular song today -

even 'bandwalas' seem 
to be playing it nowadays. 

Annu Malik and Kavita 
Krishnamurthy have sung this 

spicy Konkani ·style number. 
Amar-Utpal, in the classic style filmi cul

ture. are another duo who have made it to
gether. with 'Shahenshah'. Andheri raaton 
mein. a ballad style number, is about the 
best thing in 'Shahenshah'. The movie has 
added to the charm of this song.which 
simply delights the kids more than anyone 
else. Asha Bhosle and Nitin Mukesh are 
sure to come up trumps with Kasam kya 
hoti hai in 'Kasam'. still to hit the silver 
screen. You could be already enjoying 
Mein tera tota. but 'Paap Ki Duniya'. 
which features the song, might turn it into a 
craze when the film is released. One film 
with melody. music and meaning is 'Waar
is'. Mere pyar ke umar ko sung by Lata and 
Manmohan is going to satisfy the die-hard 
romantics after a long time. \1ere mehboob 
kuch bhi ho in 'Hamara Khandan'. by 
Mohd Aziz, has been able to catch one's at
tention. Kalyanji-Anandji, concentrating 
on a classical touch these days, have done 
well with Sadhna Sargam who excels in 
'Sahara' in a soulful number, Khushiyan hi 
khushiyan. You must check this number 
out for harmony which is difficult to come 
across these days. 

And now for the very latest. Laxmikant
Pyarelal are in their usual melodious vein 
in 'Ram Avataar' and 'Khatron Ke Khiladi' 
with Hum dono mein in the latter likely to 
hit the mass popularity charts. Kalyanji
Anandji's 'Mohabbat Ka Dushman' has an 
attractive semi-Arabian style which lifts it 
out of the ordinary, especially O janoo 
meri jaan by Suresh Wadkar and Alka Yag
nik. The irrepressible Bappi comes up with 
a sure winner in Haiya haiya ho by Shab
bir in 'Kab Tak Chup Rahungi'. But it 
doesn't come up to the level of 'Veerana' in 
which he showed a touch of genius by re
cording only two songs - a rare one by Su
man Kalyanpur and another by Mohd Aziz 
and Sharon Prabhakar. Usha Khanna's 
'Kharidaar' with its superb Lata number 
Na ja re na ja was better than her recent 

'Mere Baad'. The latter has pleasant and 
listeneable but not outstanding numbers, 
including Asha Bhosle's Kaise bhulaoon 
and Hariharan's Rahengi nishaaniyaan. 
With three super scores last year under his 
belt, Rajesh Roshan seems to have relaxed a 
bit: his recent 'Kabzaa' failed to grip, plea
sant though it was, especially Tumse mile 
bina by Kishore Kumar and Anuradha 
Paudwal. 

Anand-Milind, too, disappointed with 
their 'Shiva-Shakti' whose songs are no 
great shakes compared to their earlier bril
liance in 'Qayamat Se Qayamat Tak'. Sonik 
Omi has come up with a fairly catchy score 
in 'Basti Badmashon Ki', Dilraj, especially, 
copes well with Teri basti. In 'Akarshan', 
music director Ajit Singh has come up with 
some likeable numbers; Kavita Krishna
murthy's Faasle rahe na aaj and a duet 
Mausam ka taqaza. Nadeem-Shravan seem 

to have put in an extra effort in their 
'Laal Paree', whose numbers attract with 
their bright chirpiness; Vijay Benedict's No 
objection, in particular, should go down 
very well with film music fans. Quite a 
change from the duo's earlier, nondescript 
'Zinda Jala Doonga'. Rajla Sharma im
presses with his first film 'Apne Sanskar'. 
Daru piyela should become a must for re
vellers, while the quieter Chhod ke mujh
ko by Anuradha makes for pleasant listen
ing. One gets the impression he could do 
much better by not following the beaten 
track. 

T AILPIECE: It's often said the good men 
do often dies with them. Fortunately, this is 
not true of music. Ki shore Kumar and Jai
dev are no more, but their last recordings. 
released now, remind us the good old melo
dious days. 
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We've unleashed the full power of MH/BY-South/397 

leading edge colour technologies in the new Magnus range. 

Introducing Magnus Deluxe and Magnus Super. 
With a s~ially desig~ed brightness circuit th~t en~ur~s realistic colour 
-even ,n broad·dayhght. A colour TVP-rotect1on c1rcu1t that makes 

your picture tube last and last. And that unmistakable Sonoc:lyne hi-fi sound. 

Constant upgradation of 
technology. An obsession 
with innovation. And the 
ability to excel. That's what 
has given Sonodyne the 
competitive edge - here and 
abroad. After all. Sonodyne's 
products are engineered 
specially for the discerning 
few. Like the new Magnus 
range for instance. 

The 51 cm Magnus Deluxe 
features a 3 speaker hi-fi 
system. full function 
remote control. auto 
search. alpha numeric 
blue channel-volume-

brightness - colour and 
N!Video mode display, 
a muting circuit, tone control. 

an anti-glare filter glass. 
superwide AVR. a voltage 
synthesizer circuit. an 

MAGNUS Super 

SONODYNE® 
[l!iJLJJ@[]:!]CJD~ 

RANGE 

ABC Limiter and a computer 
aided chassis design. 

The 5 I cm Magnus Super 
has a 2 speaker hi-fi system. 
a 12-channel selector. 
a muting circuit. an anti-glare 
filter glass. a superwide AVR. 
electronic tuning, an ABC 
Limiter. automatic frequency 
control. UNI-colour and burst 
cleaning circuit. UHF reception 
and a classic chassis design. 
Come. get a preview yourself. 

Magnus Deluxe picture tube 
guaranteed for 3 years. 

Because when you're one of the few, you really don't have to settle for one of the many. 
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